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Sbe15a Rittle and @pl. - cnaracters 

Series a 

'l'his episode: 

Bon-speaking: 

Richard Liddel (studio & film) 
~utsy (studio & film) · 
Mrs Monkton (studio i film) 
Neil Riley 

Gamel Ramir (studio & film) 
Abram (studio & film) 
George Makepiece (studio & film) 
Paul . 
Caroline 
Francoise 
Diane 
Peter Peters 
Waiter 
1st Dancer 
2nd Customer 
3rd Customer 
Dora 
Cashier (film only) 

1st Customer 
1st, 2nd, 3rd & 4th heetesses 
1st & 2nd businessmen 
2nd Dancer 
Carpenter 
Nurse 
Stonehand 
Arab (film & studio) 
Piano Man (film only) 
Teenage couple (film only) 
Waiters, hostesses, customers 



Sheik, Rattle and Roll, - sets and locations 

Regular 

This episode 

film. 

'l'be Plat 
Rutay'a Otf1ce 
Richard's Otfic e 
Anteroom ~ integral 

Hotel Suite 
Warehouse 
Nightclub ) 
Club office (cornerpiece) k} 
Hospital (cornerpicce) 
Doorway (cornerpiece) 
Composing room (cornerpiece) 
Telephone backing 

intearal 

Ext Park Lane (day) 
Int/Ext Limousine/Streets (day) 
Ext Office Block (day) 
Ext Richard's Office (day & evening) 
Ext Nightclub (night) 
Ext Park (day) 
Ext Petrol Station (day) 
Int/Ext Car/Streets (day) 
Ext London Streets (night) 



SIIBIIt, BA'l'TLE AHD ROLL 

by Ken Pollett 

TJLECIBElJ. 
!xt Par§ Lanl Day 

Limousine up and past. 

1nt1Bxt 

In the back seat 
are GAMEL RAMIR and 
GBOBOB MAXEPIECE. 

RAMIR is a Western18ed 
Arab, wearing a lounge 
suit and speaking perfect 
Inglish. About JI.Q • he 
is cultured, educated 
an4 shrewd. 

MADPIECB is an English 
businessmen in his thirties. 
Be 18 dreesed well, it a 
aba4e flashily, in a 
three-piece suit. Be 
apeak& with a moderated 
London accent which will 
turn to Cockney 1n 
other company. 

The driver ia ABRAM, an 
Arab ot about 25, handsome, 
with long hair and trendy 
clothes. Be is also 
Ramir'a manservant. Be 
is not quite as deferential 
aa we might expect. 

--

Day 

§OUNp: 

1 

ARAB MUSIC. 



RAMIR and MAKEPIECI are 
drinking trom the cocktail 
bar in the back o-r 
the limousine. 

RAMIR touches a switch 
and the muaic becomes 
quieter. 

Their Po V a Buckingham 
Palace. (liB It the tlag 
ia not flYing, dialogae 
can be altered accordingly.t 

BAMIR takes another 
dr1nk. M.AKEPIECE is 
impatient. 

MAKEPIECEZ Could we 
have the music turned down 
a bit, d 'you think? 

MMD= Doesn't it 
remind you ot Beirut? 

That's right • 

.BAHlB_: Look, the raa 
Ii"'""lrying. That means the 
Queen is in residence~ 

~l~¥~1 When I want 
&8 ghtaeeing tour, I 111 
get on a bus. 

~~ It reminds 
iiii'O't a time, when I waa 
at Oxtord -

MAKEPIEQil Look. I've 
come up with what you wanted, 
and I've met your price. 
Have we got a deal? 

MMD: You • ve done 
very well. Now I just have 
to get Hia Holiness to 
ra tity the terms. 
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The car pull8 up at 
the kerb. RAMIR loolta 
out. 

Bia PoV 1 a large 
prestige ottice block. 

'!'hey shake hands • 
MAKIPIBCE gets out ot 
the car. 

1ft Ottice Blgsk Day 

MADPIECE standS on the 
pavement. 

His PoV: the limousine 
4r1 ving away. 

Be turns and walk8, 
not into the prestige 
ottice block~ but 
into a small1 very& 
acru:tty building 
beside it. 

3 

·~· I thought you powers -

R.AMIR: 
!'m sure. 

!fMEPDICE: 

A formal! ty • 

I hope so. 

~ Would you 
bek d enough to have the 
documents drawn up in the 
meantime? 

~IECI: all means. 

OPENIJ!9 mLE8 

(MOLLIPIED) 
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J, INT THE PLAT 

(SEATED AROUND THE 
DIBIBG TABLE ARE 
RICBABD I HU'l'SY, 
PAUL an4 CAROLIIfE. 

PAUL IS AB 
.AMBI'l'IOUS YOUNG 
S'J.'OOI,:80KER, 
lfiCE DIOOOH BUT 
JUST A LI'l'TLE 
TOO SURE OF 
HIMSELF. 

CAROLIBE, HIS 
WII'E, IS VERY 
OLAMOllOUS Ilf 
A BRI'l'TLE WAY. 

ALL JOUB ARE 
ABOU'l' '1'BE SAME 
AGE. 

THE TABLE BEARS 
1'BB RBMADS OP 
A DDIDR PARTY • 

RICBABD IS 
POURIIG BRAliDY. ) 

RI~: London Leasing 
trml~ ••• Yea, I've heard 
ot them. Who wants to know' 

(RICBABD PASSES A 
GLASS TO CAROLilfE • ) 

~= 
'AriEs. 

One ot my 

{PLIRTIBG) 
darling. 

4 
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(RICHARD PASSES A 
GLASS '1'0 NU'l'SY. ) . 

NUTStl (MIMICKIIIO cXRo BE) Thank you, darling. 

(RICHARD SHOOTS A 
WARifDfG LOOK AT 
NUTSY., AID SPEAKS 
TO PAUL.) 

RIC~t You trying 
to log them some shares t 

NUTSX: Richard, 
stockbrokers don't 'tlog 
shares'. 

RIQRARRI Quite so. Are 
your clients contemplating 
the purchaae, through you, 
of an equity in London Leasing? 

~~ fo cognac, 
't'liiLnks • Actually, they want 
to buy the whole shebang. 
A one huddred per cent 
takeover. 

1\ICMa London Leasing'• sm& eer tor Arabs, isn't itt 

CM9Wifl: '!'hey' re bU71ng 
up everYthing. In Harrods -

lAYL.: ( INTERBUP'lDil) 
It:rs small beer, but my · 
clients are looking tor a 
sort ot starting point. 

~~ They want to 
beF7th london Leasing and 
finish up leasing London. 

PAUL: Anyway, perhaps 
I could send them along to 
Bee you. 

5 



( CAROLIIE GETS UP 
AND HELPS HERSELF 
'1'0 MORE BRAIDY, 
GE'l"l''JJI CLOSER TO 
RICBABD Slf SHE 
MEEDS TO.) 

NUTSY: Is there 
something tiaby about the 
eompa.ny? 

6 

~f {SHRUG) Prankly, 
ItWouldn • t have been· .m:u:. 
tin:i choice - not in -eii 
first eleven, you know - but 
it's a profitable little 
outfit, it's for sale, the 
Arabs took a tancy to it ••• 
and we have to go along 
with our elienta - provided 
the company 1.8 as soWld aa 
it looks. 

HPTSX: Can't your 
firm investigate? 

PAy&: Up to a point, 
yes. But Richard is the 
specialist in this sort ot 
thing. 

He's so clever. 

{SHE TOUCHES HIS HAIR.) 

RlCH.AlUH Pine, let's 
meet your Arabs. 

PAYL: I'll ring you 
in the mo8ning. (RISIBG) 
Which isn't very tar away, 
Caroline. 

CAROieiJiE: 
fiutsy. 

It was lovely, 



(lWl'SY GOES DITO 
THE BEDROOM TO GET 
CAROLIHE'S COAT. 
CAROLIBE FOLLOWS 
AS I'AR AS THE DOOR • ) 

. 

C~LDfE l { CONTIHUIBO) 
!OU re a lucky girl. · 

NUTSJ: (oos) I am? 

CARQLl,Ni: Your man has 
such an interesting job -
investigating phoney 
companies, dubious deals, 
cooked books ••• 

liWn: ( OOS) Yours 
CI'Cie8 all right. · 

(SHE C<IIES OUT 
WI'l'H CAROL;D'S 
MIKK COAT.) 

Sf!BOiif.: Stock.broktng 
~u , darling. 

1l1llU.: (BBLPDtG HER 
ft!lr1JER COAT) But lucrative • 

..... &liD RICHARD 
MOVIliO TO TBE 
STREET DOOR. ) 
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~: Your reputation 
Ii"getting around the C1 ty, you 
know. 

fPe: That's what 
keto hear. 

~: No shortage 
Olliork, I imagine. 

RIC~: You'd be 
surpried how many suap1c1oua 
partners, shareholders, 
inves tora, insurers, bankers ••• 



PAUL: All a bit 
cloak-and-dagger, no doubt. -
RI~I Most ot it 
is~ numbers, you know. 

{PAUL KISSES 
NUTSY CHASTELY. 
CAROLIIIE KISSES 
RICJWlD LASCIVIOUSLY. ) 

QAROI'fo' You must come 
to us~r supper very soon. 

(AD LIB QOODBYES 
Atm EXIT PAUL 
AND CAROLINE. ) 

~: What a dear, 
sweet nature caroline baa. 

IgCHARR: 
her either. 

I don't like 

!f.UTSl: I suppose you 
hated having to kiss her like 
that. 

~~ It was almost 
i18UPPOrtable. 

J!!!:Bond. 
I'll dry. 

Come on, 
You wash, 

8 
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2 w WAREBQUSE pAY 

(A LARGEJ BARE 
BUILDDG:~ WITH 
LOTS OP CRATES. 

HOWEVER, FOR NOW 
ALL WE SEE ISc-

CU: MAKEPIECE 
PIRDO A RD'LE 
IN'1'0 CAMERA • 

ANOTHER ANGLE I 
HE IS nRiliO 
IMTO A PILE OF 
OLD MATTRESSES • 

PAUSE WBILE 
SMOKE CLEABS 
AND ECHOlS P'ADE. 

'l'1IE1f MAKEPIECE 
LAmBS HIS HEAD 
on. 
CUT Ilf MID-LA.UGB. ) 

J INT RICHAJW 'S OFFICE J)AX 

(RICHARD, IN 
SHIR'l'SLEEVES, 
PACilfO UP AND 
DIJWft', SPEAKilfG 
nr.t'O A 
DICTAPBO!IE.) 

RIOHARp: Inflationary 
upvaluation ot the d1atr1but1on 
company's tixed asaeta haa 
disguised a steady decline 
in sales -

(111 WOO OUT 
01' 'DIE WIBDOW 
AD STOPS • ) 



m.ECIIIE g 
II$ Richfrd's Otfise pax 

PoV trom lst-tloor window& 
the limousine (trom !/C 1) 
ia at the kerb. 

PoV trom ground tloora 
ABRAM gets out ot the 
sar and walks tward 
the building. 

10 

! piT RICBARJ) 1 S OPFICl pAX 

--

(RICHARD TUBBS !PROM 
'l'BB WDIDOW ARD PUTS 
DOWll '1'BE MICROPROBE • 
HI CJIICU HIS 
APPEARABCE Df A 
MIRROR. 

HE PRBISES THE 
INTERCOM BUTTON. 

RI~: Visitors. 
MrS rlkton. 

.5. INT ANTEROOM 

(MRS MOlUCTON, AT 
HER DESK• IS 
LO<JUIIO UP • 
IIAR'l'SID. AT ABRAM.) 

~~ You have the 

DAY 

IOVef1est eyes I have ever aeen. 
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g INT RICJ!ABP'S OFFICE DAI 

(RICHARD LISTENDIO 
TO THE nn'ERCOM. ) 

~: {VO) (FILTER) 
!OU!ind I could fall in love, 
and ..... 

{RICHARD GOES IlfTO 
THE AI'J.'EROOM, ) 

Z INT AJ!Pii90M 

( EliTBR RICHARD. 

HIS PoVI ABRAM 
LEAI'IJQ ACROSS 
MRS MOB'l'Olf 'S 
DESK, M.lJRMU&IHG 1-) 

ABRAM= Somehow I 
know that the two ot ua • 

R~l Barrumph ••• 
~r? 

Pfl 

Ai1W1_: ( UB'EMBARRASSBD) 
NO;Iiir. I am his driver Abram. 
I have come to take you to bill. hotel. 

8 INT HO'l$L 

{THE DRAWING-ROOM 
OF All EXPENSIVE 
HOTEL SUITE. 

RICBABD ABD RAMIB 
SIT Ill BABY CHAIBS 
DRIU:IIIG COi'lBE 
I'RCII 1811TASSBB. 
ABIWI LlWfS AGADS'l 
'1'0 VALL BIADDG 
"MAVAD• .) 

PAX 



--
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RICHARD: London Leasing 
own tour valuable build!~ in 
Central London. The rest is 
small atutt - three petrol 
stations, a nightclub and an 
old tactory. Frankly, I 
don't see wb&t attracted 
you to this little company. 

(RAKIR GETS UP 
AID WALES AROURD.) 

~: It's a 
protftable business, and 
the price ia right - What 
more should we want? 

R•n• Some assurance 
tha~e profits are soundly 
based and will continue. 

'l'ha t 's why 

RICHARD: You also want 
to use the company as a 
springboard into British 
business. 

M!41Rt Indeed. 

IJCHA§P: So you need 
a management structure 
capable ot growing by 
acquisition. 

BMUB= 
management. 

We will be the 

~HOLDS OUT 
COPPEE CUP TO 

ABRAM., WHO LOOKS 
BI..AlG( :fOR A MOMENT 
'l'BD RD'ILLS IT. ) 

RI~I Well, you have 
my~t report - but I think 
you need a clearer picture of 
how the total profit is built 
up. 



(RAMIR RETURNS TO 
HIS SEAT.) 

~: The conclusion 
or-yQur investigation is that 
further investigation is 
necessary. 

!UfRAlW1 I think so. 

~~or you. 
Meaning more 

~ICHARpl 
charge -

Ot course. 

~~ -what the 
trattic will bear. (SMILE) 
I know. I'm an accountant· 
myself. 

RICBtf.& Then you mua t 
see~ neceasity -

13 

~: I do. (RISIIG) 
'PliiSe continue your 
investigation. 

(ABRAM OPEIS 'lD 
DooR. RAMIR AID 
RICBARD SHAD 
BAlDS. EXIT RICJWUh ) 

ABBAMI I don't like tbia. 

MHIR: You think I dot 

AjRAM: I thought we 
were so cloa6! 

~: A tew more days 
~difference will it make. 

• • • 

~: You knm!, what 
d!llirence it will mike! 

(RAMIR lfODS • ) 



~ INT vlAREHOUSE 

( CU: A BUNDLE OF 
NOTES BEING 
COUNTED. 

PULL BACK TO 
SHOW THAT IT IS 
MAKEPIECE WHO: 
IS COUNTING THEM.. 

HE PUTS THE BUNDLE 
INTO A BRIEFCASE 
1iHICH IS AlMOST 
FULL OF IDIINTICAL 
BUNDLES. 

HE CLOSES THE 
CASE AND CHAINS 
IT TO HIS WRIST. 

HE STANDS UP. ) 

10 !NT ANTEROOM 

(MRS MONKTON AT 
HER DESK. 

ENTER RICHARD 
FROM THE STREET • ) 

RIC!iARp: \'i e 're doing 
London Leasing in depth. 

(HE GOES THROUGH 
TO HIS OIPFICE. 
MRS MOIIKTON FOLLOWS, 
NOTEBOOK IN HAND. ) 

14 

DAY 

DAY 



ll INT RICHARD'S OFFICE 

(RICHARD TAKES OFF 
HIS JACKET AND SITS 
AT HIS DESK WHILE:-) 

RICHARD: Put them on 
the newspaper-clippings list. 
See what you can get by way 
of biographies of the 
direcG4»rs • 

. MRS MONKTO;N: Shall I run 
a credit check? 

RICHARD: Yes • Ask the 
agency to do each -*K of the 
companies in the group 
separately1 see if that 
throws up any anomalies. 
(MUTTERS) I wonder if it's 
the nightclub? 

MRS MONKTON: What? 

RICHARD: PerhtPs the 
nightclub will account for 
the group's high protit. 

MRS MONKTON: What kind of 
place is it? 

15 

DAY 

RICHARJ): Don't know, but 
it's called The Pussy Willow. 

PIRS MONKTON: Never heard of it. 

RICHARD: I don't suppose 
you go to nightclubs much. 

MRS MONKTON: 
taking me. 

Depends who's 

(SHE GOES TO THE 
DOOR.) 
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RICHARD : By the way •• • 
you know, some of these Middle 
Eastern types have a different 
sort of attitude to women ••• 

MRS MONKTON: Don't worry 1 I 
can handle them. (SMILE) 

(EXIT MRS MONKTON 1 

LEAVIBG RICHARD 
LOOKING FAINTLY 
SILLY.) 

J.2 INT THE FLAT 

(RICHARD IRONING 
A SHIRT. ENTER 
NUTSY FROM THE 
KITCHEN, CARRYING 
TWO PACKETS. ) 

NUTSY: For dinner, 
shall we have frozen Cheesies 
or frozen pr.wn cocktail ••• 
or both? 

RICJWW: 

NUTSY: 

I'm going out. 

Where? 

BICHARD: A nightclub 
called The Pussy Willow. 

"PING 

NUTSY: Another meeting 
of the Association of Chartered 
Accountants? 

{SHE QETS RID OF 
THE PACKETS. } 

RICHARD: It's owned by 
London Leasing. One of their 
enterprises is making a fat 
profit - maybe it's this one. 

NUTSY: And tomorrow 
you 111 do a tour of their 
petrol stations. 
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RICHARD: The directors 
are not a very distinguished 
bunch - it's conceivable they 
make their money by exporting 
young ladies to foreign countries. 

NUTSI: \·That used to 
be called white slavery. 

RICHARD: It's not 
impossible. And it might 
explain how this little 
company caught the eye of 
His Holiness. 

NUTSY: 
that iron 

RICHAlU): 

Hurry up with 
I'm coming with you. 

Why? 

NU'l'SY: It's time my 
women's Page got stuck into 
a juicy expose. 

RICHARD: 
didn 1t come. 

I'd rather you 

NUTSY: Afraid I'll be 
shanghaied and end up in a 
bawdy house in Teheran? 

RICHARD: You haven • t 
got the figure for it. 

(SHE TBBOWS A 
CUSIBN AT HIM 
AND HE DIDGES I 
LAUGHING.) 

RIC§AHR: · Seriously, I 
doubt if it's the kind of 
place people take ladies to -
and I don't want to be 
conspicuous. 

NUTSY: I don't see ... 

RlCHAN? I Look. Be the 
submissive little woman for 
once, will you? You're not 
coming, and that's that. 

(CUT PAST '1'0 1-) 
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_ . ..-...... •. 

INT NIGHTCLUB 

(RICHARD AND NUTSY 
AT A TABLE. 

THEIR CI.A>THES ARE 
INFORMAL'AND VERY 
FASHIONABLE. 

THE CLUB HAS A 
BAR, A TINY DANCE 
FLOOR, TABLES AND 
SEVERAL DIM 
BOOTHS. THERE 
ARE T'"wO GOGO 
DANCERS ON A PODIUM, 
PLUS WAITERS AND 
GLAMOROBS "HOSTESSES". 

FEATURE :1 DJII 
1ST DANCER FOR 
A MOMEITJ THEN:~) 

NUTSY: Now I know 
why you wanted to oome alone. 

18 

NIGRA 

RICHARD: The place isn't 
exactly packed, is it? 

NUTSY: There was a 
profile of His Holiness in 
one of the Sundays ••• he's 
quite young. 

R~· itSa:Y?. 
What else did 

NUTSY: He took over 
about a year ago, when his 
uncle died. One of the 
northern tribes used that 
as an excuse to rebel, and 
he's still fighting them. 

RICHAgp: I wonder he 
can be bothered investing in 
London clubs. 



NUTSY: He needs guns 1 
but there's an international 
embargo - he's a troublemaker. 
Also, eh likes middle-aged 
Western woman. 

RICHARD: You might 
be allrright there. 

NUTSY: That does it. 

(NUTSY GETS UP 
AND HEADS FOR 
THE EXIT, 

RICHARD BEGINS TO 
THINK SHE IS 
REALLY OFFENDED. 

AT THE LAST 
MINUTE SHE TURNS 
INTO A DOOR 
MARKED "LADIES" • 

RICHARD MEETS HER 
EYE AND REALISES 
HE'S BEEN HAD. 

~<JAITING FOR HER, 
HE LOOKS AROUND 
FOR A WAITER 
BUT CAN'• GET 
ONE. 

XIlX WHEN HIS GAZE 
RETURNS TO NUTSY'S 
SEAT, IT IS 
OCCUPIED BY 
FRANCOISE, A 
BLACK HOSTESS. 

SHE IS BEAUTIFUL 
AND HAPPY-GO-LUCKY, 
WITH A COCKNEY 
ACCENT.) 

FRANCOISE: Hi, there. 

19 
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(RICHARD IS THROWN.) 

RICHARD: 

FRANCOISE: 

RICHARD: 
do you do. 

Ah ••• hello. 

I'm Francoise. 

Ah ••• how 

(HE OFFERS HIS 
HAND AND THEY 
SHAKE.) 

FRANCOISE: vlha t 's your name? 

RICHARD: It's ••• Liddel. 

FRANCOISE: Are you a 
businessman? 

RICHARD: I'm an accountant. 

FRANCOISE: You don't look 
likeoone. 

RICHARD: (~</ARMING) What 
do accountants look like? 

(FRANCOISE MAKES 
A SEVERE FACE. 

RICHARD LAUGHS. 

ENTER WAITER. 
HE HAS A FRENCH 
ACCENT.) 

~.<fAlTER: What is your 
pleasure, sir? 

FRANCOISE: Buy me a drink? 

RICHARD: Oh1 well, ot 
course, um ••• 

FRANCOISE: Champagne. 



(RICHARD'S REACTION.) 

WAITER: {WRITING) One 
bottle of champagne. 

{ENTER NUTSY. 

FRANCOISE SEES 
NUTSY AND 
REALISES ••• ) 

21 

FRANCOISE: Oh! My mistake. 
Goodbye 1 Liddel. Nice 
meeting you. 

{EXIT FRANCOISE, 

NUTSY SITS. ) 

NUTSY: I suppose that 
was your old Sunday School teacher. 

RICHARD: (TO WAITER) 
Make that two spritzers. 

HAlTER: Very good 1 sir. 

(EXIT WAITER.) 

RICHARD: You were quick. 

NUTSY: Caught you, 
didn 1t I? 

RICHARD: ~ was trying 
to pick .ru£. up. 

NUTSY: Oh, of course. 
But then1 waitresses always 
do~ don't they? I mean, you 
have this magnetism -

RICHARD: She's a hostess, 
not a waitress. 

NUTSY: All right, man 
of the world, what's the difference? 

RICHARP: She • s here to 
chat up the customers - single 
ones, that is. She made a 
mistake with me. Let's dance. 



(THEY GET UP 
AND GO TO THE 
DANCE FLOOR. 
THEY BO'm DANCE 
\"JELL. 

AT FIRST THEY 
ARE THE ONLY 
DANCERS. THEN 
1ST HOSTESS {NS) 
COMES ON TO THE 
FLOOR WITH 
1ST CUSTOMER (NS).) 

22 

NUTSY: 
hostesses • • • 

These ••• 
they're so young. 

RICHABICH You bet. 

{SHE GIVES HIM A 
PRETEND DISGUSTED 
LOOK.) 

NUTSY: Why do they do 

RICHARD: No idea. 

NUTSY: What do they 
get paid? 

RICJWW: No idea. 

NUTSX: Are there any 
laws about hostesses? 

RICHA!D: No idea .• 

NUTSY: How come you 
know so much about it? 

(IN THE BACKGROUND 
A MAN WITH A 
BRIEFCASE CROSSES 
THE CLUB. 

CLOSER : IT IS 
:t-1AKEPIECE. 

HE FJJTERS A 
DOOR MARKED 
"MANAGER • • ) 

it? 
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INT NUTSY'S OFFICE 

( NUTSY IS TRYING 
IN VAIN TO TIDY 
UP. 

NEIL RILEY POKES 
HIS HEAD AROUND 
'rHE DOOR.) 

RILEY: Your recipe 
for crab-apple chutney 
1.·ns great. 

NU'rSY: (UNINTERESTED) 
I stole it from Mrs Beeton. 

(RILEY COMES IN 
AND SITS IN HER 
CHAIR.) 

RILEY: This place 
wants tidying up. 

(SHE GIVES HIM A 
ltHA, HA" LOOK.) 

RILEY: You should 
rum more recipes. 

23 

DAY 

NUTSY: This is a women's 
pace, not a housewives' page. 

HILL~: So you keep 
tellin~ me. But our 
advertisers want to catch 
the :nu.':ls - they spend the 
money. 

NUTSY: You're wrong, 
as it happens. They want to 
catch the nineteen-to- thirty
four-year-olds. 

RILEY: (GENUINELY 
INTERESTED) Is that a fact? 



( N1ITSY STOPS 
TIDYING AND 
GIVES HIM fillR 
FULL ATTENTION. ) 

NUTSY: 1-iho 's been 
:~_alcinr; chutney for you? 

l\ILEY: My ex-\'Tife. 

NUTSY: Oh, Neil ••• 

24 

RILEY: She 1.·1orries about me. 

NUTSY: Yes, but you 
knm'l 't'rhat '11 happen ••• 
Ho: it's none of my business. 
Listen..:. what 'i'TOUld you say 
if your daughter told you 
she was going to work as 
r: hostess? 

niLEY: Oh, no you're 
not~ is what I'd say. 

NUTSY: Hhy not? 

RILEY: A hostess in 
a ni:;htclub? It'psthe first 
step down a very slippery slppe. 

NUTSY · Hic;h t. I want 
to do a feature on hostesses: 
1.'here they come from~ what they 
:~et paid, the people they meet -
2.'1d hou they end lup. 

rtiLEY: This is a 
fn~1ily neHsppper, Nutsy -

I;"UTSY: So let's v1arn 
"our precious muus about the 
dogger to their daughters. 

i.i.ILEY: It's no story 
for a '·:oman to do -

NUTSY: 
\'lhy not? 

{FlARING) 
It's about women! 



15 

.. ...-.._, 

RILEY: All right, 
don 1t ~et out of your pram. 

NUTSY: Suppose I 
could sho't.r how :;irls are 
persuaded to sO on dancing 
tours of Africa, and never 
come back. 

HILEY: 
'.ie all know 
the problem 
story stand 

'i'ihite slavery. 
it goes on, but 
is to make the 
up. 

NUTSY: Let me do 
some ~ore work on it, then 
see uhat you think. 

RILEY: 
time, then. 

On your own 

25 

NUTSY: You're a teddy bear. 

RILEY: Don't you dare 
run the story ,.,ithout showing 
it to m.e first. 

(HILEY GOES TO 
THE DOOR.) 

RILEY: Hhere do you 
propose to start? 

INT NIGHTCLlJB 

(THE PLACE IS 
ID~PTY EXCEPT FOR 
DORA, AN ELDERLY 
CLEANER \H TH A 
NOISY HOOVER. 
THE CHAIRS ARE 
UP ON THE TABLES • 

DAY 



.. -. 

ENTER A BEAUTIFUL 
WO~ffiN DRESSED TO 
KILL: EVENING 
GOYTN, YARDS OF 
CLEAVAGE, MI~KE-UP, 
SUNGLASSES. 

SH:C: TAKES OFF 
HER GLASBES 
AND WE REALISE 
IT IS NU'l'SY 
IN A WIG. 

SHE SHOUTS TO 
DORA OVER THE 
NOISE OF THE 
HOOVER.) 
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NUTSY: Is the ~anager here? 

Q.Ql1!: 

(DORA SWITCHES OFF 
Tllli HOOVER. ) 

Yes. 

NU'rSY: ~fill he see me? 

DORA: In that dress 
'ii'eeould hardly miss you, could 
he, love? 

D01tA: 

(SHE GOES TO 
THE OFFICE DOOR 
AND POKES HER 
HEAD INSIDE. ) 

Someone to see you. 

i-11\.KEPIECE: ( OOS) \>Jho is it? 

~: M.obher Superior. 

(DORA COMES BACK 
AND BEGINS TO 
ROLL A CIGARETTE. 

ENTER ~~PIECE.) 



. -.._., 

I!J\KEPIECE: 'i'iha t can I 
do you for, darlin~? 

(HE FANCIES NUTSY.) 

NUTSY: 
a ,job. 

I'm looking tor 
Do you need hostesses? 

lMKEPIECE: 
hostesses. 

I always need 

(HE TAKES TWO 
CHAIRS OFF A 
TABLE AND THEY 
SIT. 

DORA IS LEANING 
ON HER HOOVER, 
WATCHING THEM 
AND MAKING HER 
CIGARWTTE.) 

MAKEPIECE: Ever been 
a hostess before? 
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NUTSY: I haven't, but -

HAKEPIECE: Good. 

NlJTSYS That's good? 

(HAKEPIECE NOTICES 
THAT DORA IS 
LOOKING ON WITH A 
CYNICAL SHILE. ) 

MAKEPIECE: Dora, go and 
have a cup of tea or somel*ing, 
\'Jill you? 

(EXIT DOHA.) 

MAKEPIECE: \'l e open at 
nine p.m. and shut when the 
place empties out - usually 
soon after two o'clock. 
'tie' re closed lvlondays a..11d 
Tuesdays • 



. ...-.._, 
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NUTSY: 

l!J.AKEPIECE : 

:Ihn. t docs it pay? 

Five pounds tor 
every bottle of champagne. 

NUTSY: ~ihat'? 

l,iAKEPIECE: It works like this. 
A punter comes in - a man on his 
tod. You're a beautiful girl, 
you sit with hi~ and chat him up. 
He says, Buy you a drink? You 
say, Caarnpagne, please. Bang -
five quid. 

NUTSY: And that's it? 

l•lAKEPIECE: Anything else 
is up to ;you. 

IN'r 

(HOLD A B&AT 
ON NUTSY.) 

RICHARD'S OFFICE 

(HI CHARD ON 'rHE 
PHONE, AND Nr 
THE SAME TD>iE 
SIINING A PILE 
OF LETTERS • ) 

EVENING 

1\ICHARD: 
Paul. These 
')ecn drafted 
the earnings 

It's complicated, 
accounts ~ight have 
so as to obscure 
structure. 

l.'l._ ___ _.;:;I=N:.;;;;T _ _.T_E .... LE=-PH.,O ... NE---...-.BA_C_K_. I_N..,.G...__ __ ....,EVE..,;.,;;;;.;N=I ... N ... G 

PAUL: The Arabs are -pushing me - they vrant to go 
"'lhead vri th the deal. What 
do I tell them? 



1,8 INT RICHARD'S OFFICE 

RICHARD : (INTO PHONE) 
Ask them what the hurry iS;, 

NOvi INTElWUT AT WILL. 

PAUL: It sounds 
QlmOst as if you don't 
trust them. 

RICHARD: I wouldn't 
30 that far. But I do 
suspect they know r1ore 
than they're saying. 

PAUL: All right. 
Fa'S"t as you aan, then. 

RICHARD: Bye. 

(RICHARD HANGS UP. 
HE IS STILL SIGNING 
LETTERS.) 

1·1B.S MONKTON: ( OOS ) I 'm 
off, Mr Liddel. 

RICHARD: (NOT LOOKING) 
Goodni:?;ht. 

(NOW HE 
(NOVJ HE LOOKS UP. 

HIS PoV: MRS 
l-iONKTON IS ALL 
DOLLED UP.) 

MRS MONKTON: Goodnight. 

(HER APPEA.l1ANCE 
SURPRISES RICHARD.) 

IUCHAlW: Going out? 

l iRS lr!.ONKTON: To dinner. 

HI CHARD: Don 't go to 
The PUssy Willow. 

29 

EVENING 



DLECINE 3 

Ext Richard's Office 

PoV from 1st-floor windm·f: 
Ramir's limousine at the 
kerb. 

MIS MONKTON walks up to 
the car. ABRM1 springs 
out and holds open the 
front passenger door. 
She gets in. They 
drive away. 

MHS i>lONKTON: Hhy not'? 

IUCHARD: You might 
never come back. 

(SHE LAUGHS. EXIT.) 

IUCHARD RETlJRNS 
TO HIS WORK. 
AFTER A FEH 
BEATS, HE GETS 
UP RESTLESSLY 
AND GOES TO THE 
;nNDOvl. HE 
FROWNS.) 

30 

19 INT RICHAiill' S OFFICE EVENING 

(RICHARD TUI-\NS 
Avl AY FRQ.t.i THE 
HINDO\v 1 REGISTERING 
INTRIGUE.) 



20 !NT NIGHTCLUB 

(IT IS EARLY: 
THE PLACE IS 
RATHER EMPTY. 
NUTSY AT A 
TABLE tilTH 
ANOTHER HOSTESS, 
DIANE. 

DIANE IS NONE 
TOO BRIGHT. 
SHE HAS A 
NORTHERN ACCENT 
AND A BIG CHEST. ) 

DIAtm: I usually get 
one a night. 

NU'rSY: At five pounds 
each ••• can you live on 
t\·JCmty-five pounds a 'lfteek? 

DIANE: No, you have 
to do okays. 

NUTSY: Okays? 

31 

NIGHT 

DIANE: Out-of-club • • • O.K. 

HUTSY: Out of club? 

DIANE: You are new, 
aren't you. It means-going 
home vri th the customer. 
Thn t 's ho•:; you make your 
r;·,oney. 

(NUTSY GLANCES 
TWARD THE ENTRANCE 
AND DOES A 
DOUBLE-TAKE. 

HEH PoV: RICHARD 
ENTERING THE 
CLUB IN HIS 
OFFICE SUIT. ) 



NUTSY: Oh, dear. 
Excuse me. 

(SHE GETS UP.) 

DIANE: Sure. 

NUTSY: ( T6 RICiiARD) 
·.Jhat are you doing here? · 

(THEY GO TO 
A TABLE AND 
SIT vJHILE:-) 

1\IC!L'\.RD: I \vas bored. 
Even Mrs lvlonkton has gone 
rn1t o~ the tiles. 

NUTSY: . NoN you 1 11 
have to buy a bottle of 
champagne. 
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HICHARD: I like champagne. 

It's Spanish. 

RICH.ll.RD: I donf>t mind. 

NUTSY: It's t1venty 
pounds a bottle. 

RICHARD: I mind. 

( MAKEPIECE, vliTH 
HIS BRIEFCASE, 
IS STANDING NEARBY 1 

TALKING TO \fAlTER. 
NUTSY SEES HIM.) 

NUTSY: Oh, go on, 
buy a girl a drink. 

(RICHARD CATCHES 
ON. HE DOES A 
HELSH ACCENT. ) 

RICHARJ): I only came 
in here for a cup of tea, 
really, my lovely. 



--~ 

( HAKEPIECE t·lOVES 
ON AND ENTERS 
HIS OFFICE. ) 

HICHARD: 
s::1oothic? 

NUTSY: 
the n:anager. 

Hho 1-·ms that 

Hakepiece, 
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l\ICHii.Iill: G~ocge Makepiece?! 

ll__]J1T THE FLAT 

(IT IS MIDDAY 
ON SUNDAY. 
IUCHARD IS 
\'fORKING WITH 
PAPERS AND A 
CALCULATOR. 

~NTER NUTSY. 
SHE HAS JUST 
GOT UP. 

THEY WEAR 
MATCHING 
NIGHTSHIRTS. 

SHE TOUCHES 
HIS FACE AS 
SHE h'AIKS PAST 
HIS CHAffi; 
TiffiN SHE STRETCHES 
OUT ON THE SOFA. 

HE GETS UP, 
GOES TO THE 
KITCHEN, AND 
RETURNS i"iiTH 
A GLASS OF 
ORANGE JUICE 
\vHICH HE GFIES 
HER. 

HE RETURNS TO 
HIS WORK.) 

DAY 



NUTSY: My feet hurt. 

(RICHARD SITS 
ON THE END OF 
THE SOFA AND 
r:IASSAGES HEI\ 
FEET.) 

RICHAliD: Hm'i many does 
that club hold when it's full? 
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NU'rsy: It's never t'ull. 
Fifty customers is the most 
I've ever seen there. 

l.UCHAliD: Fifty. 

(HE GOES BACK 
TO HIS CALCULATOR 
AND DOES SOME 
FIGURING.) 

NUTSY: Is there any coffee? 

Coming up. 

(HE GOES OUT 
TO THE KI'rCHEN. ) 

HICHAIID: ( OOS) Hoi'T r:mch does 
each customer spend? 

NUTSY: Don't kno\'1. 

l\ICHARD: (oos) Guess. 

(SHE THINKS. HE 
EN'l'ERS WITH CUP 
OF COFFEE AND 
GIVES IT TOHHER.) 

lWTSY: I suppose 
tvrent~r-five pounds each. 
Thanl-::s. 

KIEH (RICHARD DOES 
SOME MORE 
CALCULATIONS.) 

••• 

RICHARD: That can't be right. 

NUTSY: Pass me a cushion. 



. ------... 

(HE GETS UP, 
FINDS HER A 
CUSHION, AND 
SITS DOWN AGAIN. 
AS SOON AS HE 
TOUCHES THE 
CALCULATOR, 
A BUZZER GOES 
IN THE KITCHEN. ) 

IUCHARD: 011, fiddle, 
~~hat's your egg. 

(EXIT TO Kr:rCHEN .• 

NUTSY PICKS UP 
THE SUNDAY Tn,ms .• ) 

NUTSY: What do you 
thinl<. about the price or 
com.;:~odi ty futures? 

i.UCHARD: ( OOS) {DOING 
COCKNEY) Personally; I say 
it's a aiabolical liberty. 

(HE COMES BACK 
UITH A TRAY: 
BOILED EGG, 
TOAST, aPAPER 
SERVIETTE, ALL 
NEATLY LAID OUT. 
lill GIVES IT 
TO HER AND 
SITS DOWN.) 

NUTSY: Hmv lovely • 

.RICHARD: No1-.r. In fact, 
9ach customer at that club 
:~mst spend one hundred and 
fifty-five pounds. How's 
the e:~r;? 

NUTSY: Hubbish. 

lUCHARD: It was in for 
exactly four minutes. 
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NUTSY: The egg's smashing. 
The customers don't spend 
anY"'lhere near that much • 
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RIBHARD: It seens 
a bit unlikely. 

NUTSY: \·lhere d 'pou 
,~e t the fiQ.tre frorr:? 

I1ICHAH.D: Hell, the company's 
Dssets are mainly office buildings 
in London, which are rented at 
five per cent of sale price -

NUTSY: Like, if the 
place is worth a hundred 
thousand, it will fetch five 
~rand a year rent, regardless? 

IUCHAiill: It can vary 
a couple of percent according 
to the tenant, but roughly, 
V2S. 

NUTSY: Salt? 

(HE GETS THE SALT 
FROM THE TABLE 
BND liVES IT 
TO HER, WHILE:-) 

RICHAH.D : The company's 
balance sheet e;ives me the 
value of their assets -it 
has to, by law. So their 
annual income ou{:;ht to be 
nbout five percent of that. 
See? 

NU'rSY: All right, I'm 
G\~alce noi'l. What's that clever 
llttle calculation got to do 
~:i th the Pussy Willovr? 

~:ICHAH.D: vJell, the company's 
income is not five but twelve 
nercent of their assets. So where 
is the extra cash coming from? 

NUTSY: The~ve got 
petrol stations ••• 



TELECINE 4 

~t Park Day 

LS: RICHARD And NUTSY in 
the distance, wearin~ coats 
and scarves, \'Ialking dm-rn 
a long, straight path 
through the park. 
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RICHARD: 'ilhich don't 
:na.l>:.e n fortune. 

NUTSY: - and n factory 

RICHAlill: ~-Ihich is 
leased to a hat manufacturer. 
That i'Wn 't be a high rent. 

••• 

NUTSY: Leavins the club. 

RICHARD: Yes. 

NUTSY: ,'Jill you rub 
r1v feet again, ~~lease? 

(HE DOES.) 

NUTSY: This might 
explc.in vJhy Georc:;e Nakepiece, 
chairman and managinG director 
of London Leasing Linuted, is 
pretending to be a nightllub 
:lanat_:r,er. 

i\ICHAHD: I love your toes. 

NUTSY: After all, 
he would need to be on the 
spot, wouldn't he, if he 
i·JaS selling dancers one-l'l&y 
tickets to Arabia? 

HICHARD: I '\•!ant you 
to drop this investigation 
and clear out of The Pussy Willow. 

NUTSY: I kn0'\'1. 



CLOSER: They walk with 
their arms around each 
other, not looking at 
one another, speaking 
in flat voices, their 
expressions blank. 

A BEAT. 

Their PoV: ti>Jl) 
TEENAGERS {NS) are 
kissing on a park 
bench, oblivious of 
the world. 

RICHARD and NUTSY smile. 

RICHARD: 

NUTSY: 

l:Jill you? 

No. 

i\ICHAllD: At the start 
it 'lt:as quite funny - a joke: 
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Hutsy dressine; up as a 
s ca:rlc~t woman; lil\.e that time 
Jeremy gave a tarts-and-vicars 
;Jnrty and you \mre a slit skirt. 

rHJTSY: And stockings, 
•:ri th s earns • 

.iUCH.ARD: Nmf, it frightens 
.~c a little. Brutal men go to 
:)lnces like Tbe Pussy Willow: 
they :·light take the view tllt, 
if you're there at all, you're 
fair r~ame. 

NUTSY: I'm not helpless. 

RICHAHD: If Makepiece is 
a criminal, and he discovers 
you're tryin~ to expose his 
secrets ••• you miGht get shot 
or something. 



RICHARD stops and 
looks at her. 

They walk on. 
A MAN passes them, 
pushing an old 
upright piano on 
castors. 

NUTSY laughs. 

A few steps farther on, 
HUTSY stops and embraces 
RICHARD. The piano MAN 
stares} 

LS: The embrace and 
the piano :t-lAN. 

NUTSY: You're not 
thinking of giving up your 
investi~ation. 

RICHARD: I'm not 
required to enter the 
lion's den. 

NUTSY: If I back 
at·my from this ~"Cind of 
thinG, I'll be writing 
recipes for ceab-apple 
chutney the rest of my 
life. 

RICfu\P~: Suppose I 
te 11 you I'm goin£r. to 
le~ve you unless you drop 
the story - \IJhat \·!ould 
you say? 

I-llJTSY: Goodbye. 
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RICH.AH.D: I thought as much. 

RICH.t-'\liD: Tnkinc; his 
;1iano for a v1alk. 

H.ICHARD: If you 'iTer en' t 
so damn bullet-hcc.ded, I 
suppose I wouldn't have fallen 
in love vii th you in the 
first place. 



22 IN'r HO'rEL 

(RICHARD AND R.AHIR 
TA IKING. ABRAH IN 
THE BACKGROUND, 
READING "THE 
~lATCH TOWER".) 

RICID\RD: In short, 
the c:Jmpany is earnigg 
t1.·:ice as much as I vtould 
expect fDDm its assets -
and I'd like to knmv hO'\'.'. 

E.Ai,ll.il: So should I, 
Nr Liddcl. So should I. 

RICHARD: You're sure 
'toU f ve no idea? 

lUlUR: None. 

HI CHARD: You knovl of 
·:10 :::tspect of the gr~up 's 
business \·rhich doesn't 
a !;Jear in the docur:'cents? 

1\AHIR.: Please don't 
cross-examine me, Mr Liddel. 

(RICHARD RISES.) 

j.UClL-'Uill: Very "t·Iell. 
I thou::;ht I should ask you. 

(ABRAM GOES TO 
THE DOOR HITH HDi.) 

;ucHARD: I hear you 
dined at the Iavoy. 

A:JRAH: Indeed. Good 
food, and very cheap. 

J.IClL'\RD: Nrs l4onkton 
enjoyed herself. 

AB.RAH: Good. 

40 

DAY 
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:UCIL'\Im: I'll be in tuuch. 

(EXIT RICHARD. 
ABRAM SHUTS THE 
DOOR.) 

;·mRi\l·l: Perhaps that 
•.;o.s n ~::istake • 

• , ''> '~rn . (r.p:• 1\ ny 
~·L-4. ~U'J. :\ • V"'< ..L!,a..tU\ 

:~:-:.SIGIIATION) They usually are. 

IHT RICHARD'S OFFICE 

(RICHARD POURING 
A GLASS OF DRY 
SHERRY FOR PAUL.) 

~ucw~.nn: You can't 
gi yre where this extra 
)rofi t is comin.:~ from? 

1? A UL: That ' s your 
~ Cheers. 

iUCHAHD: Cheers. You 
see, a nightclub could be a 
.i:'ront for all manner of 
unsavoury enterprises, from 
blue fil~ to white slavery. 

~: I hope you're 
not lcttin::; your imagination 
run m·ray 1'!1 th you. 

I think not. 

PAUL: (GETTING A 
LITTLE TOUGH) It's a check 
on the company's finances 
ue ·to~ant, H.ichard ••• and we 
I·Iant it fast. I must say 
T:ie 're geginnin~~ to \'fonder 
Hhether you're rather making 
a ::teal of it. 

DAY 



RICHAlill: Then consider 
this. Ramir is an accountant. 
Ho".'l come he never asked the 
questions I'm asl;:in::::? 

Pi\UL: Perhans he's 
;or-a very good accoUntant. 

lUCHARD: I 1 r:1 sure 
there's more to it than tnt. 

~: You'd better 
be rir;ht. 

(HE RAISES HIS 
GLASS AND DRINKS. ) 

~ _±_H!__ NIGHTCLUB 

(NUTSY AT A TABLE 
IJITH 2ND CUSTOHERJ 
J\ MIDDLE-AGED 
ASIAN, VERY POLITE. 

HAKEPIECE ENTEP.S 
THE CLUBJ CAlUi.YING 
HIS BRIEFCASE.) 

2ND CUSTOMER: You \'muldn 't 
like to have a drink in my 
hotel roo~? 

lW'rsy: Not me, sorry. 
Trv the other cirls. 

2ND CUSTOMER: I think I will 
do thD t J if you don't :'lind. 
Excuse mel please. 

(HE GETS UP 
JUST AS V~KEPIECE 
PASSES THE 
TABLE. TI-lEY 
COLLIDE. 
MAKEPIECE DROPS 
HIS BRIEFCASE. ) 

42 

NIGHT 
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. ..._..._. 
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l·.U\KEPIZCE: Damn! 

~CUSTOMER: Terribly sorry ••• 

(CU: THE CASE 
IS CHAINED TO 
E/u~EPIECE' S 
~;~{IST. 

NlJTSY SEES THIS. 

l-L\KEPIECE PICKS 
UP THE BRIEFCASE 
AND GOES TO 
HE OFFICE. 

2HD CUSTOMER 
GOES TO THE BAR. 

NUTSY GOES TO 
THE OFFICE DOOH 
AND TRIES IT. 
IT IS LOCKED • ) 

(oos) tfuo is it? 

(ImTSY \·lArKS AUAY.) 

HJT THE FLAT 

(RICHARD AND NUTSY 
IN DENIMS, PREP&IING 
DINNER FOR T'vJO. 
NUTSY LAYING THE 
TABLE. RICHARD 
STANDING IN THE 
KI'rCHEN DOORWAY, 
WEAHING AN APRON 
(SOf.iETHING JOKEY) 
liND MIXING A 
CONCOCTION IN 
A BOWL.) 

RICHARD: 
briefcase? 

What's in the 

NIGHT 
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NUTSY: I couldn't tell. 
I left my X-ray glasses in the 
Ba t(nobile. Have we got any 
ma vonna is e? 

.d.ICHAH.D: I thought we'd 
tr:v r.:aking our own. Bottled 
~avonnaise isn't very chic, 
'.ro~l know. Try. 

(SHE DIPS A 
FINGER INTO 
THE BOWL AND 
TASTES.) 

HIClLL'dD: \~ e 11 • • • ? 

NUTSY: Very chic. 

(SHE OPENS A 
BOTTLE OF WINE.) 

RICHARD TASTES 
THE MAYONNAISE 
AND MAKES A 
FACE.) 

HICHAl\D: D'you think I 
should have used olive oil? 

NUTSY: Yes ! What did 
you use - chip fat? 

1UCHAfill: Don't be silly. 
Castrol GTX. Can you walk in 
on Nakepiece when he ooens the 
britfcase? 

NUTSY: He locks the 
door. However -

26 ___ INT NIGHTCLUB 

(NUTSY AT THE 
DOOR TO THE 
OFFICE, ACTING 
CASUAL, CHEWING 
GUM. SHE LOOKS 
AROUND. 

NIGHT 



NONOIIE IS \'lATCHING. 

SHE TAKES 'rHE 
GUM FROM HER 
!10UTH AND 
SHOVES IT IN'rO 
'rHE KEYHOLB. 

SHE MOVES AWAY, 
LOOKING AT HER 
vJATCH AND AT 
THE CLUB ENTRANCE. 

SHE SEES 3HD 
CUSTOMER, A 
PINSTRIPED 
SALESMAN. SHE 
GOES TO JOIN 
HIM.) 
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NU'rSY: Hi! I'm Sand)t. 

2nD CUSTO~ffiR: Geoffrey. 

(ANOTHER ANGLE: 
ENTER MAKEPIECE, 
CARRYING BRIEFCASE. 
HE CROSSES 'rHE 
ROOM, PASSING 
NUTSY AND 3RD 
CUSTOMER, AND 
ENTERS HIS OFFICE.) 

INT CLUB OFFICE 

(CORNERPIECE: 
A DOOR AND A 
SAFE. 

ENTEH MAKEPIECE. 

NIGHT 
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·---

HE CLOSES THE 
DOO.K, TAKES A 
KEY FROM HIS 
POCKET, AND 
INSERTS THE 
LEY IN '.rHE LOCK. 
IT STICY~. HE 
FffiviB LES W I'.rH 
I1' FOR A FEW 
BEATS, THEN 
SHRUGS AND 
LEAVES IT. HE 
OPENS THE SAFE. ) 

IN'r NIGHTCLUB 

(NUTSY AND 3HD 
CUSTOMER.) 

)HD CUSTOMER: So I told the 
~-;a :1aging Director, If vou 
·:ant :1e to go to London 
::mce :1 month -

NU'rSY: Excuse me. 
I~ll be right back. 

INT 

(SHE GETS UP 
AND GOES ·ro 
THE OFFICE DOOR. 

SHE HESITA'rES A 
BEA'r, TAKES A 
DEEP BREATH, 
AND OPENS 'rHE 
DOOR.) 

CLUB OFFICE 

(ENTER NUTSY. 

46 

NIGHT 

NIGHT 
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._..____. 

Hill\ PoV: 
I-iAKEPIECE IS 
TAKING BUNDLES 
OF NOTES OUT 
OF HIS BRIEFCASE 
J\l'J D PUTTING THID-1 
INTO 'rHE SAFE. 
HE LOOKS UP, 
s·rARTLED.) 

,iUTSY: Oh! I just 

47 

v:anted to ask for an evening off. 

, ~\KE:PI.=CE: Later! 

(EXIT NUTSY.) 

INT NIGHTCLUB 

( NUTSY CLOSES THE 
OFFICE DOOrt AND, 
LOOKING PLEASED 
•. ITH HERSELF, 
rtE'rURNS TO 3RD 
CUSTOMER. SHE 
SMILES BRIGHTLY.) 

~JUTSY: So you told 
the .Manag:ing Director a 
thing or two. 

NIGHT 

jli.D CUS·rO.t-1ERj I certainly 
did. Look here, Jack, I said -

I:{T CLUB OFFICE 

(MAKEPIEOE TRANSFERRING 
MONEY INTO THE 
SAFE. HE IS 
STRUCK BY A THOUGHT. 

HE GETS UP AND 
LOOKS AT THE 
JAMMED LOCK. 

HE WONDERS • • • ) 

NIGHT 
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~32~~IN~T~-1~{I~C~HA~RD~'~S~OF~F~I~C~E~· ______ .D.A_.Y 

(NUTSY SITTING AT 
tUCHARD'S DESK, 
PLAYING WITH 
INTERCOM7 DICTAPHONh, 
CALCULATOR, 
EXECUTIVE TOY, 
ETC. IT IS 
HER DAY OFF 
AND SHE LOOKS 
HAVISHING IN, 
SAY, DRAINPIPE 
J. EANS AND AN 
OLD FUR JAEKET. 

l'11"\S MONKTON SITS 
IN AN UPRIGH'r 
CHAIR. RICHARD 
IS PACING THE 
FLOOR.) 

NUTSY: So t•lakepiece is 
-JllttL1 : money through the club. 

HICHAHD: Which is why he 
needs to be there every night. 

iJJlS MONKTON: ~lhy every night? 

~!CHARD: Either the cash 
co~es to him in daily instalments -
or he t':ets lump sums and 
~ust brings it in a bit at a 
t ·1. ~,e. I mean, there's a limit 
to how much monev he can 
:eaasonably pretend comes 
throur-~h the clu.b tills.in one night. 

NUTSY: But where does 
the ·:;oney come fro:--:;? 

~·u{S HONK TON: Does that matter? 

~UCHARD: Ver:,' much. We 
don't know whether the money 
is made legally or illegally. 
(TO NUTSY) Don't play with that, 
you run the batteries down. 
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NU'rSY: It can't be 
legal. Why should straight 
:'loney be lalmdered? 
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HICHAiiD: Lots of reasons. 

NUTSY:. 
for-instance. 

Give me a 

RICHJ\H~: Okay ••• 
Suppose Makepiece buys wine 
in bulk and re-sells it to 
restaurants intthe area. 
rr:::nr;' if the wine business 
is maKing a large profit 
and the nightclub losing 
money, there will be tax 
advantages in merging the 
tv.ro enterprises, and having 
the club buy and sell the 
vrine. 

NUTSY: (INTO 
DICTAPHONE) Open Channel D. 

RICHi\RD: Leave it alone. 

.'4RS f.iiONKTON: What does 
Paul think? 

RICHARD: He doesn't know. 
I want to go to him with answers 
this time, not more questions. 
Did you find a photograph 
of His Holiness? 

MRS i•10N'.tCTON: There are none 
in existence. 

NUTSY: Really? 

lviRS MONKTON: (A LITTLE 
BASHFUL) I believe it's 
against their religion - if 
you have their picture, you 
have their soul. 
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RICHARD: How d'you 
find that out? 

~ILI{S 1-.iONKTON: Abram told me. 

(.vJHICH IS viHY 
SHE WAS BASHFUL.) 

NUTSY: (TO RICHARD) 
~-lhy did you want a photograph? 

rtiCHARD: I'd like to 
see the colour of his eyes. 

(11RS MONKTON AND 
NUTSY LOOK AT 
ONE ANOTHER AND 
SHRUG.) 

INT NIGHTCLUB 

(THE PLACE IS 
FAIRLY FULL, 
AND SWINGING. 
NUTSY STANDS 
TALKING TO 
FRANCOISE AND 
1ST DANCER. 

1ST DANCER IS 
AN UPPER-CLASS 
DROPOUT WITH 
PLUM IN MOUTH 
BUT NO "SIDE".) 

1ST DANCER: I suddenly 
thou~ht: I want to see life 
before I settle dovm with 
some chinllss '\'mnder chosen 
for me by Mummy. So I took 
off my wedding dress and 
cau3:ht the next train. I 
phoned the best man from the 
railway station. Poor Nigel1 

he lay down and had piglets. 

NIGHT 



.--... 

FHANCOISE: 
be a dancer? 

Did you wanna 
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1ST DANCER: Not particularly -
but, you see, I hadn't been 
educated to earn a living. 
Dancin~ was the only thing 
anyone would acuually pay 
'~:.e to do. Well, almost the 
only thin~. 

NU'rSY: Have you ever 
been asked to do a dancing 
to11r ebroad? 

1ST DANCER: Yes, but I 
,,;ould'1 1t. Darling, some 
Deople never come back. 

NUTSY: 
~Jlakepiece? 

Who asked you -

lST DANCER: No, it was 
in another club -

FRANCOISE: 
freebie time. 

Oh, boy, it's 

(1v1AKEPIECE IS 
ENTERING THE BLUB, 
CARRYING HIS 
BRIEFCASE, wTl'H 
PETERS AND 1ST & 2ND 
BUSINESSMEN (NS). 
THEY ARE ALL 
wELL-OILED, LAUGHING 
AND S!'<lOKING 
CIGARS. 

PETERS IS A 
PREENING, SOASTFUL, 
LlvlPO LITE lvlAN 
IN EXPENSIVE BUT 
ILL-CHOSEN CLOTHES.) 

FRANCOISE: (CONTINUING) 
I'm going to the loo. 

{EXIT FRANCOISE.) 
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NUTSY: What does she mean? 

1ST DANCER: Friends of the 
boss. Everythin~~ on the houae. 
No comuission. If I were you, 
I'd scarper. 

.t-1AtCBPIECE: Nutsy! 

,l.~'r DANCER: Too late. 

(NUTSY GOES TO 
l''ui\KEPIECE. 

MAKEPIECE CALLS 
1sT AND 2ND 
HOSTESSES. ) 

aAKEPlECE: Come here, you two. 

(NUTSY ARRIVES 
FIRST.) 

~-.1._;-~;:,.PISCE: I want you to 
lool~ after Mr Peters. · (TO 
\·fA ITER) A bottle of brandy 
on the house. 

PETERS: (TO NUTSY) 
Let's stt here and get 
ncquamnted. 

(HE EXPECTS HER 
TO SIT BESIDE HIM. 
INSTEAD SHE SITS 
OPPOSITE HD-1 • 

.Llf~KEPlECE SI~TS 
1ST AND 2ND 
HOSTESSES (NS) 
HI TH 1ST AND 2ND 
BUSINESSl'vlEN (NS).) 

l'iA.At:i)IECE: Relax and enjoy 
yourselves. BPck in a flash. 

(HE HEADS FOR 
HIS tFFICE, 
CARRYING HIS 
BRIEFCASE.) 



NUTSY: What's he 
so happy about? 

PETEHS: Business. 
What's your name? 

{ ,iAITER AR.tUVES 
AND POURS BAANDIBS. 
PETERS DRINKS 
IHMEDIATELY AND 
1tEFILLS HIS 
GLASS. HE 
CONTINUES TO 
KNOCK IT BACK 
'l'HROUGHOUT 
THIS SCENE.) 

IWTSY: Would you 
believe Lulu? 

PE'rERS: It'll do. 

-fi~1ITER: (FRENCH ACCENT) 
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.. ill there be anything else 1 sir? 

(PETERS GIVES A 
DISMISSIVE WAVE. 
EXIT WAITER.) 

PETERS: Yourplace 
place, mv place or a hotel? 

1\rursy: 
talker you are. 

PETERS: 
a~'Jout the bush. 
the house, too? 

What a smooth 

I don't beat 
Are you on 

NUTSY: I'm not even 
forsale, i<lr Peters. What's 
vour first name? 

PZTERS : ( THIN SMILE) 
Actually, it's Peter. 

NUTSY: Peter Peters? 
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PETERS: 
with it? 

Anything wrong 

NUTSY: Not at all. 

(1ST AND 2ND 
HOSTESSES ARE 
GETTING MORE 
THAN FRIENDLY 
':liTH 1ST AND 2ND 
BUSINESSMEN. 
PETERS OBSERVES 
TI-IIS. ) 

Have you decided? 

About v1ha t? 

PETERS: Your place, mine -

NU'fSY: Sure, I've decided. --·--
PErERS: Now look, 
Geor~ie Makepiece and me do 
a lot of business, and I 
r:1ean a lot. 

NUTSY: Oh, my, you 
reall_y know how to charm a 
-'~irl ri.c,ht off her feet, 
don't vou. 

PBTERS: (BURPS) Pardon me. 

HU!IJ: Mr Debonair of 
nineteen-seventy-nine. 

(PETERS IS NOI'J 
HAVING TROUBLE 
FOCUSSING HIS 
EYES.) 

NU'rSY: (CONTINUING) 
Cnn I get you a cab? 

PETERS: You can get ,Y.!. 
a cab. Shall we stay at 
Claridge's? We could take a 
suite. Pay with my credit card. 
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NU'r:::>Y: Credit card ••• 
so ramantic. 

PE'rERS : Lis ten. I 
spent a huddred Grand, sterling, 
in Geor~~ie 's \varehouse tonatht. 
Now say you v:on 't go home 
·,d th r1e. 

NUTSY: I i.oJOn' t go 
C1o:YJ.e -vri th you. 

(PETERS IS ON 
THE POINT OF 
COLLAPSE.) 

IJU'l'SY: (CONTINUING) 
'dha t did you buy for a hundred 
thousand pounds? 

( PEURS' ETBS 
i\HE CLOSED. 

NUTSY LOOKS 
1\ROUND: NO ONE 
IS WATCHING. 
SHE LEANS FORWARD 
AND PINCHES 
PETERS t CHEEK 
HARD. HE OPENS 
HIS EYES.) 

NU'rSY: \·Iga t did you 
b',lY fror; Georgie? 

PE'rERS: I feel 111. 

(ENTER MAKEPIECE.) 

i>".tAKEPI.SCE: Tal·~e him home 1 

Nutsy, will you? He's 
harmless now. 

NUTSY: Sure. 



34 INT DOORWAY 

(A CORNERPIECE: 
THE CORRIDOP. OF 
A IvlODERN 
i~f'AHTMENT BLOCK 
WITH THE FRONT 
DOOR OF PETE..I{S ' 
FLAT. 

ENTEH NUTSY 
lMLF-CARRYING 
PETERS.) 

NU'rsy: The key. 

(PETERS FUMBLES 
FOR IT AND TRIES 
TO UN LICK THE DOOR. ) 

2 ~'l'ERS: vlhere' s that 
rudd'T l:eyhole. 

( NUTSY TAKES 
TI-m KEY FROM 
Hll-:1 AND UNLOCKS. 

SHE TURNS TO 
HIN AriD PUTS 
HER HANDS ON 
HIS SHOULDERS. 
H.2: •rHINKS HIS 
LUCI: HAS 
CHANGED AT LIST. ) 

NUTSY: vJhat did you 
1:.-:'lV from Georgie that cost 
" hundred thousand pounds? 

NIGHT 

221'EI{S: (CONFIDENTIAL) Guns. 

(HE TRIES TO 
EMBRACE NUTSY. 
SHE DUCKS OUT 
OF THE WAY AND 
GIVES HIM A PUSH 
VJHICH SENDSHHIM 
STUMBLING INTO 
THE FLAT. SHE 
SHUTS THE DOOR. ) 



TELECINE 5 

Ext Nightclub Night 

MUTSY comes out of the 
club dressed in leather 
jacket and leather 
trousers. She puts on 
a crash helmet, climbs 
on a large motorcycle, 
and roars away. 
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NUTSY: Guns! 

INT NIGHTCLUB MIGHT 

(THE PLACE IS 
CI..OSING UP BY 
THE TIME NUTSY 
m~TS BACK. 

El~ TER NUTSY. 
DIANE SPOTS IER.) 

DIANE: That was quick. 

liUTSY: He could hardly 
on~the front door - I didn't 
~::o in. 

DIAN.S: You're da.ft. 
Y )'U could've had the money 
oC'f hi;l anyway. 

(ENTER MAKEPIECE.) 

Was Peters all right? 

NUTS Y: He "'as :f'alling-down 
d•~un~;:, but othertvise he was tine. 

"-..:'~KEPIECE: You might as well 
Go on home. Thanks. 



36 INT 'llJIE FLAT 

(CU: A LARGE TOME. 
vlE SEE A CHAPTER 
HEADING: "RE'l~OSPECTIVE 
'rAXATION OF 
COHPBRATE MULTIP&ES" 
OR SIMILAR 
GOBBLEDYGOOK. 

ANOTHER ANGLE: 
THE BOOK IS ON 
HI CHARD'S LAP, 
AND HE HAS 
1?~\LLEN ASLEEP 
OVE1l IT. 

ENTER NUTSY FROM 
THE STREETf 
vi EARING HER 
LEATHERS. SHE 
SEES HIM AND 
SMILES AFBECTIONATELY. 

SHE LOOKS AT 
HIS BOOK, MAKES 
A FACE, AND 
TAKES IT OFF 
HIS LAP. THIS 
HAI.ES HIM. 

HE \vATCHES AS 
SHE TAKES OFF 
THE LEA THEHS TO 
~{EVEALTHER 
EVENING DRESS 
(FROM SC. 33) 
UNDERNEATH. 

HE STANDS UP 
AND KISSES Hiffi. ) 

NUTSY: Nakepiece is 
in the armaments business. 

(RICHARD'S REACTION.) 

NIGHT 



TELECINE 6 

Petrol Station Day 

Richard's car drives in 
and stops at the pumps. 
While RICHARD fills the 
tank, NUTSY goes around 
the back of the building. 

RICHARD goes to the cash 
window to pay. 

RICHARD and NUTSY 
return to the car. 

They get in and drive a"t·my. 

RICHARD and NUTSY 
driving alon:. 

CASHIER: Didn't need 
:uchpnetrol, did you? 

lUCHAH.D: ( Ai~KWARD) The 
lady ~anted tbe loo. 

CABBIZR: Thirty-eight 
1ence, please. 

iJU'rSY: No itTarehouse. 

NUTSY: That's it -
':Je f ve been to every building 
on the list, and there's no 
Hareho,lse. 

HICHAHD: Perhpps London 
:Seas inc doesn't O\'m the 
~ 'D,rehouse. 
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NUTSY: Is it so vital 
to l:no'lt-1 i'lhere it is? 

RICHAHD: I "~·.·ant to ~ 
it. Until I do, all we've 
-_~ot is the word of a drunk -
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I cnn't base my report on that. 

NUTSY: If the company 
doesn't even O\'m the building, 
hO\' can "tie possibly find it? 

iUCHAlill.: Do you think 
l·lakepiece l<.nO'IHS r1.'{ face? 

NUTSY: I d0ubt it. 
H-~ 's o:1ly wall\.ed past you 
L;. -:1 c1 L·:1 nit?.htclub - why? 

~UCHAHD: You took Peters 
home in a cab1 you said. 

r·ruTSY: Yes • • • -----··--
_aCHAl:W: So you know 
h:Ls address. 

~mTSY: Are you thinl.ing 
1·rha t I think lUI y~u' re thinking? 

IN'r DOBR-wAY DAY 

(ENTER HI CHA.~.LID, 
CARRYING A 
;-JALKING STICK. 
HE KHOCKS ON 
THE DOOR. 

PETERS ANS!:'iERS I 
LOOKING HUNG OVER 
AND WEARING AN 
INCREDIBLE 
DRESSING G01'1N. 

RICHARD SPEAKS 
WITH A SOUTH 

A AFRICAN ACCENT.) 
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RICHARD: Mr Peters? 

PETERS: ~;Jho i'lants him? 

1\.I CIL'\H.D : (LOUD) I want 
to buy some e;uns. 

PErrERS: Hush! You'd 
better co!Tle in • 

.L_ ___ I~J~r ____ NJ:GHTCL~ EVENING 

(THE CLUB IS 
PrtEPARING TO 
OPEN IN AN 
HOUR OR SO. 
HAlTER IN 
BACKGROUND 
POLISHING 
GLASSES. 

HICHARD AND 
LAKEPIECE SIT 
Nr A TABLE. 
RICHARD STILL 
HAS THE STICK 
AND THE ACCENT. 

ltRANCOISE VJALK& 
THH.OUGHJ WEARING 
HER STREET 
C LO'rHES. SHE 
SEES RICHAlill 
BUT HE DOES NOT 
SEE HER.) 

HICH.AlW: I represent a. 
csroup of African businessmen 
I' rr, not soine to tell you 
~.dlo they are, but (POINTING 
:\T FRANCOISE'S BACK) they're 
not that colour. 

HAKEPIECE: So you need 
something suitable for ••• 

• • • 

RICHARD: Killing savages. 



MAKEPIBCE: I like a man 
who's• honest. Now, Peters 
said this was too bi0 an 
order for him to handle on 
his 01::n, that 1 s vlhy he sent 
.'IOU to :;H) • 

EICHA...W: So he said. 
Hs \'las very helpf111 -

;..:AKEPIECE: Don 1 t worry, 
he 111 -c,et a corn.mission. 

.RICHA1\D: So ••• 

I:lAKEPIECE: I think I 
.. -·ic;ht have just v:ha t you're 

~ lool~in::: for. 

Ii{T WAREHOUSE 

( CU: A M..t\CHINE 
GUN ON A TRIPOD. 

i\NO'rHER ANGLE: 
IUCHARD LOOKING 
AT THE MACHINE 
GUN, THEN AROUND 
AT OTHER ASSORTED 
HEAPONS. 

;_,:AKEPIECE 1illACHES 
INTO A CH.ATE AND 
TAKES OUT A 
RIFU. HE MNDS 
IT TO RICHARD, 
\iHO HOLDS IT 
AVJKW ARDLY. ) 

r.1AKEPIECE: You familiar 
\id th firearms? 
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NIGHT 
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HIClLLill: No. I' rn an 
accountant, not a mercenary. 

M .. 4.KBPIECE: So why are 
you buying e;uns? 

lUCHAiill: (SIGH) why do 
I bail clients out of jail, 
~dvlse them on their divorces, 
fi~e their butlers ••• ? 
~ccountants do all sorts of 
thin:~s. 

. ~.\KEPIECE: Hell I never • 

(HE TAKES THE GUN. ) 

r·i.AKEPIECE: Let me 
de~onstrate, then. 

HICHAlill: Is this place 
soundnroofed? 

i.i.AKEPII:CE: I should hope so. 

(J:v1AKEPIECE FIRES 
THE RI!t'LE • THIS 
REt-iiNDS US OF 
sc. 2.) 

i:UCHARD: How many 
have you got? 

!>1AKEPIECE: Would you 
bel1eve a thousand? 

HICHAHD: Hake me a 
price for the whole consignment. 

t4AKEPIECE : 
-..>tar? 

You starting a 

(RICHARD DOES 
NOT REPLY.) 

~··lAKEPIECE: Price? Quarter 
of ammillion, sterling. 



\·lha t a pity. 

(HE \>/ALKS AlvAY.) 

M1-'\.KEPIECE: Hm: about 
t1·10 h:.mdrcd grand? · 

(!3.ICHARD '<1ALKS ON.) 

LJUCEFI~CE: Hundred and 
ci:~~ht:r, and that's my best 
'ir lee. 

EICHAHD: Hundred and 
.J CVC"'1t ·-r? 

~l1'\.ICEPI.bCE: It's a cheap 
rifle, at that yrice. 

i\.ICH.t.l.D: ·rhcy' re not 
'1e'IT, thou~h. And I'm taking 
the whole consL:;nr:J.ent. 

It's a deal. 

(HE HODDS OUT 
HIS HAND rro 
SHAKE.) 

RIClb1ill: No 1 it 1 s not. 
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I 1ll have to clear it with 
rny principals tomorro\'1. I' 11 
be back the day after. 

l IAKJ::PIBCE: H OVT I f"..nOW 

':ih:l they get their accountant 
to buy their ;:':uns. 

j_Q_ nrr RICHARD' S O;..F.::.F.::I.::.C=.E ___ __.D .. A;,:.Y 

(RICHARD ON 
THE PHONE.) 

RICHARD: 
sells guns. 

London Leasing 
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4.1 INT TELEPHONEBBACKING DAY 

~: Guns? I 

lt2 INT lUCHARD Is OFFICE DAY 

:UCHAHD: I I·Ias at 
the vwrehouse last night. 

NO., EITERCUT AT I:ILL 

~: So that's 
~·There the profits come 
from. Well done. 

HICHi\RD: You're missing 
the ~Joint, Paul. There's an 
international e::lbar,::;o on arms 
::>ales to His Holiness - he's a 
troubler.1aker. 

~: Oh, of course 

::~IICHAH.D: If they can't 
buy :';uns, they can't buy 
London Leasinr:. 

L
1AUL: Who's going to 
rerr the:n - you or me? 

••• 

INT HOTEL DAY ---- _____ ::.=..:::;::.:::::..._ ___________ ;.::. 

(~ICHARD AND PAUL 
SIT SIDE BY SIDE 
OPPOSI'rE RAr4IR. 

ABHAM IN THE 
BACKGROUND, 
READING "WONAN'S 
OWN".) 

RAMIR: We know about 
the a..s warehouse. 



(RICHARD GETS THE 
PICTURE IMMEDIATELY. 
PAUL TAKES A LITTI~~ 
LONGER.) 

RICHlUill: I see .••• 

.l?iiUL: You kn0\'1? Then 
~'hY didn 1 t you -

Xllit.Q/\BRAM. ABRUPTLY 
DROPS HIS 
I·1AGAZINE AND 
·,J ALKS OVER. ) 

A:J~~Ai·l: Oil fields 
don't la.s t forever. Our 
rrescnt '!Jells are running 
out. 'l'here r:tre other fields, 
in the north - and the rebels 
hold the norbh. ~{c must have 
those guns, no mateer what. 
The future of my country depends 
o:~1 ·the~·n. 

ltiCH.l\.RD: A fine speech 
for R chauffeur. 

~: Hi chard! 

HI CHARD: Hmr many chauffeurs 
cct to use the lir:1ousine when 
they tal(e a woman out to dinner? 

~AMia: His Holiness is 
~- --,cncrous ernnloyer -

:~ICHAH.D: His Holiness is 
::' ycmn3 m.an v:i th a taste for 
:iddle-aged \'lestern i'Jomen like 

··~'r secretary. His Holiness has 
.·1cver had his nhoto:-~raph taken ••• 

I am His Holiness. 

Pf~UL: Hell, now, you 
chaps really haven't been qui*e 
straieht with us at all, now 
have you? 
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ABRAM: He re~ret 
deccivin3 you, but it was 
n·?c es S·::tY''l. 

(. 'ICILI\RD G:CTS 
U? TO GO.) 

1GCHAHD: 
v:o-('~C(~rl. 

~:.\UL: 
.!.\l.c herd. 

\·lell, it hasn't 

Not so fast, 

RIClffiRD: Look, your firm 
" ·'1!1 it '·rant to c;et involved in 

_'Ul'dc1 ; an arms embargo -

P.\UL: His Holiness 
~ot actually buying arms, 
·uy) :c1o'·~ - he's buying 
s:1ares. If he subsequently 
uses h~s position as owner 
t') force the company to sell 
,:c :::- .1s to his arr:"y, that • s wren 
the l0'I :'lay be brolcen. 

. ,ICHAiill: It's a bit thin 

f';1UL: Thin it may be, 
~it's the lavJ. I hdd the 
lo~vers check it before I 
came here. Gentllrnen, the 
d·~al is on. 

1\.ICHAi:W: Ol·.r.y. If it's 
1:; ~~e.l, l t 's lecal. In that 
:=ase I'd like to ;":,al;:;:.e one more 
L'lquiry. 

l·1r Liddel, we 
:1re in n hurry. 

EICHARD: Give me a day. 

• • • 



44 IN'r NUTSY' S OFFICE 

(HICHARD AND NUTSY 
STAND TOE-'.rO-TOE, 
HO\JING.) 

l'WTSY: But that's 
ridicqlous! It's a 
technicality! 

iUCHARD: 
technical. 

NUTSY: 

The law is 

Don't be daf't. 

HIC1L\JID: If we can help 
out clients get around the 
la 111 1 ·\'le do. Tax experts do 
it the whole t1mc. 

NUTSY: You do this 
.job because you didn't want 
·-,::J s "H~nd your life helping 
chc cich avoid tax. 

IUCHAHD: This obviously 
isn't; the same. 

NUTSY : No • This is 
you and Paul thv.rarting 
British forei3n policy. 
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DAY 

RICHJ\.PJ): I' :'1 not concerned 
to enforce British foreign 
)Olic~.v. People hire r.te and 
I advise the:n. There's nothing 
tJ b2 done about it, anyway. 

NUTSY: 011, yes there is. 

(SH~ GOES AND 
SITS BEHIND HER 
DESK.) 

NUTSY: I can do a 
story on it. 

RICHARD: No, you can't. 
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EUTSY! Try stopping me. 

RICHARD: Hhen I told you 
about the deal, I ifJaS revealing 
a professional confidence. 

NUTSY: You knew I 
~sa reporter. 

_dClli'\lill: I talk to you 
::~bout ·--c.r Hork because I trust 
·rou totally. 

NUTSY: 
shouldn't. 

~-tiCHARD: Nutsy, it's 
··o t; \'o:.1r secret. 

ITUTSY: (DEFEATED) 
.• <ell, damn you. 

i5 ____ IHT COMPOSING HOOM 

(A CORNERPIECE. 
NUrSY STANDS AT 
'rHE "STONE", A 
TROLLEY ON TOP 
OF HHICH IS A 
PAGE OF THE 
NEWSPAPER IN 
I-1ETAL FORN. 
BESIDE HER IS 
THE STONLlli\ND (NS). 

SHE TAPS 'rHE 
·rYPE WITH A 
RULER.) 

NUTSY: ·rake out the 
las&tJbut-one naragraph. 

(STONEHAND 
REMOVES SEVERAL 
LINES OF TYPE. 

ENTER RILEY, 
CARRYING A 
PAGE PROOF.) 

DAY 
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RILEY: You look halt dead. 

NUTSY: I've had some 
Ete:1i'.:;hts on the hostesses 
s tor;r. 

~nwY: ~'IE!ll, I've read 
'.rour stuff. What happened to 
1.<rhite slavery? 

IWTSY: Didn't stand up. 

RIL:ZY: 
isn. 1t much. 

,ihat 's left 

UUTSY: I kno'lfr. (TO 
STO~SrillND) And this crosshead. 
Thnt should do :Lt. 

(STONEHAND TAKES 
OUT A SINGLE LINE.) 

_,ILJ.:-:Y: Get off your 
J8c··.:;:Lde, girl! It's a good 
1iecs, but it's too general. 
I ,,m;1t some peonle in there. 

NUTSY: Go on. 

:uun: It v1ants to 
oe b2sed around one girl, 
-. th n picture and an 
an-the-reco~d interview. 

JUTSY: 
diffi.c11lt. 

Thr> t '11 be 

J.ILZY: If it wa.s 
easy, anybody cou.ld do it. 

(A BEAT. }L.':; 
TAPS THE TYPE 
~nTH A PENCIL.) 

:nLLY: There's a 
h:,rphen in Rolls-Royce. 

(EXIT RILEY, GRINNING. 
STONEHAND AND 
NUTSY LOOK AT 
THE TYPE.) 

NUTSY: How does he do that? 



46 IU'l' CLUB OFFICE 

( :.1J\KEPIECE AND 
CAHPENTER (HS). 

THE c . .;RP BN'rER 
:FL\S TAKEN 'rHE 
0 LD LOCK OFF 
'J."'l-IE DOOR AND 
IS ABOUT TO 
FIT A NEW ONE. 
HE SHOHS THE 

0 O.GD LOCK, NO\i 
DISHANTLED, 
'I'O i•lAKEPIECE. 
~-i.AKEi?IECE 
EXANINSS IT.) 

70 

NIGHT 

":AKEPIECE: Che11ing gum • • • ? I 

!J. 7 INT NIGHTCLUB NIGHT -----···------ ---===::;_ 

( NUTSY AND DIANE 
SIT ON STOOLS AT 
THE BAR.) 

DIANE: .ihen I came 
to London I thou c;h t I was 
30in= to ~e a model ••• I'• 
from Bolton, up there we 
cltldn' t '-:'1011 bi·~ boobs had 
~~ne o~t of fashion. 

IHJTSY: Hm: did you 
'".Ct intotthis? 

I sa\'l an ad 
i~ the paner for hostesses. 
I tho1.1~;ht, great, you know, 
':o out every ni:;ht and get 
)f":.id fen~ it. 

NUTSY: (SMILE) Me, too. 



DI1\Ni·:: Then the money 
'\<Ial.n' t enough, so I started 
doing okays ••• 

NUTSY: (Dil:SP BREATH) 
I %n~ a 3irl who wants to-do 
;' ~;ri tc-up on hos tcsses for a 
-,swspnncr • • • ~iould you "~ant 
t:J taF::. to herl 

U\NOTHER ANGLE: 
i·li'~J~EPIECE IS 
:eAVESDROPPING.) 

DIME:: Oh, I don't 
::·lo\·T • • • Any r::o~1ey in 1 t? 

~-jL.\.LPL~:CE: Corn.e on, girls 6 

off '!OU. b'..li:lS - cus tor··,ers. 

( )iill AND 4THE 
CUSTOHERS 
ENTERING THE 
CLUB. 

NU'rSY AND DIANE 
GET UP AND GO 
I'O rrHE!-1 • 

HOLD ON 1·iAK2PIECE, 
T~OKING THOUGHTFUL. 

4 '"'. .l1.IT... -.. AREHOUSE 

r. '~K-.,..,PI-,C'~' '· 1ID , • .u"i ~ .t. J..J .;..~ 

lUCHARD SITTING 
DO vlN, 'rYING UP 
THE LOOSE ENDS 
OF 'fliEE\ DEfiL. 
HICHARD IS 
.JOHKING TlffiOUGH 
1'1. LIST OF 
:?OINTS.) 

HICHARD: 
delivery. 

And finally, 

71 

DAY 



··-·· 

L.iiK.SPI2CE: I can get them 
~acked, containcrised and 
delivered to Tilbury '\'lithin 
a ·:ree::. From there it's down 
to you. 

72 

-~ICJ:llL-8: Of course. Well, 
I thi:1k that's everything. If 
-~otl 'd let me have an invoice -

l ._J-\l~El?IECE : 
:r.~ccei::ts. 

·. ·:A.r::Cl""~:rork. 

, :ICHAiill: 
~ ::.~rc;c:ular. 

No invoices, no 
T~;l -~ don't like 

Sor:1ewhat 

It's an 

~:ICHAHD: Quite. vlell 1 
·,;ho do I r.1ake the cheque to? 

~.J\KEPIBCE: No cheques, 
either. Just cash. 

I see. 

iL ___ ;I~~~T--~H~TO~T_E_L _________________ n_A~Y 

(HICHAnD, PAUL, 
HAHIR AND ABH.AH. ) 

~\ICJ:L.UW: Gentlemen, 
70U hove been conned. 

JUIRJ\l.J.: 
conr.cc1"?. 

\Ih1.1t is this 

"-)-'1-UL: All right, 
ITIC:hard, just give us the 
clctai1s. 



13 

RICHARD: You thought you 
were buying an arms busineaa 
along with London Leasing. You 
weren't. The arms operation 
is Makepiece's personal property. 
All transactions are in caah, 
there's no paperwork1 the 
pramises don't belong to London 
Leasing ••• there's nothing 
to tie it to the company you're 
purchasing, 

PAUL: But a trick 
like that would never have 
got past the lawyers who 
handled the deal! 

RICHARD: Yes 1 it would. 
Remember1 His Holiness didn't 
tell any of us that it was 
the guns he was after. Bow 
v.rould anyone bavJ known til*t 
something was missing ~rom 
the documentation? 

RAMp!: So 1 when we 
took over the group ••• 

RICHARD: You would 
have said: "Where are the 
guns?" And everyone woul~ 
have replied: "What guns? 

PAUL: And 1 without 
the extra cash going through 
tl1e nightclub. the group's 
profits would have taken a 
sudden1 inexplicable dive ••• 
Richard 1 you have done well. 

ABRAM: But now that 
"t·Te lcnow we can legally buy 
the arms business, let us 
simply write it into the 
contract. 

(RICHARD GETS 
UP TO GO.) 



RICHARD: A waste ot time. 
Makppiece wanted to sell an 
undistinguished property group 
at an inflated price and keen 
his arms business. Now weTVi 
found him out, I think you'll 
tind he won't be in when you 
call. 

ABRAM: (RISING) Mr 
Hakepiece cannot avoid-us 
forever. We will catch up 
·Nith him, sooner or later. 

That's your rucHARD: 
buS~iness. I think mine 's done. 

ABRAI-1: Mr Liddel, you 
have our eternal gratitude tor 
savin0 our face. 

RICHNY2.: 
you my bill. 

I'll send 

.5Q._ _ INT NIGHTCLUB 

(NUTSY TALKING TO 
FRANCOISE. ENTER 
MAKEPIECE, LOOKING 
GLUM.) 

NUTSY: What are you 
so miserable about? 

KIGHT 

MAKEP!ECE: Little buaineaa 
deal was doing just tell 
through. 

FRANCOISE: 

MAKEPIECE: 

With Nutay'a fellow? 

What? 

FRANCO~: (BRIGHTLY) 
I saw in here the other 
afternoon. 



--
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NUTSY: Can't have been. 

FRANCOISE: I'm sure it 
was him. The boy I tritd to 
chat~ before you started 
w·orking here. He was with 
you1 wasn't he, Georgie? 

NUTSY: My man's been 
in ~ingapore for a fortnight. 
If he knew I was working here -

MAKEPIECE: ( INTERRUPTIJIO) 
(TO PRl~OISE) With me, waa ~' 

FRANCOISE: Yeah, nice-looking 
chap with a walking stick. Why 
does he carry a stick, Rutayf 

(MAKEP~ECE GRABS 
NUTSY.) 

aAKEPIECf J Who is he f 
wnat's ~ all about, then? 

FRANCOISE: Oh 1 did l 
say the wrong thing? 

NUTSY: Let go! 

FRANCOISEI Georgie, atop 
it, you great bully. 

(MAKEPIECE TWISTS 
NUTSY'S ARM.) 

l-iAKEPIECE: \ihy do you 
aka so many questions? Why 
did you jam the lock? Who &reJYOu? 

( NUTSY KNEES HDi. 
HE DOUBLES UP. ) 

FRANCOISE: Cough. 

(EXIT JWl'SY 
AT A RUM.) 



DLJCIIfE 7 

lit KiAAtcl@ Jf~lht 

IU!SY runs out, still 
wearing her evening gown. 
She jumps on her 
motorcycle and roars away. 

MADPIECE runs out, jumps 
into his car, and gives chase. 

MAKEPIECE in his car 
ehaaing NUTSY on her 
motorcycle. The streets 
are almeet deserted at 
tbis hour, and the chase 
ia even. MAKEPIECE 
tries to force NUTSY 
to atop. Sll crashes. 
NAIEPIECE drives away 
without stopping, leaving 
her lying in the road. 

AJO'DIER ANGLE: ABRAM is 
on the scene in his 
limousine. He looks 
at IUTSY, and registers 
fury. 

51 IHX HOSPITAL 

(A CORNERPIECE. 

NUTSY IN A 
HOSPITAL BED, 
ENCASED IN 
BANDAGES, 
UNC0118CIOUS. 

IIGJ'l' 



DJ.ICII!E 8 
~Jt JU.ghtclyb Ni&ht 

Makepiece 1s car outside 
the club. 

An ARAB in traditional 
robes, headgear and 
aunglaaaes walks up to 
the car, looks at it 
tor a btat6 then walks 
paattit\into the club. 

RICHARD SITS 
BESIDE HER, 
DISTRAUGHT. 

CAMERA PANS 
TO THE DOOR. 
THROUGH THE 
GLASS WE SEE 
A NURSE 
TALKING TO 
SOMEONE6 SHAKING 
HER KEAD, 

THE PERSON 
SHE IS TAlKING 
TO COMES INTO 
VIEW. IT 
IS ABRAM.) 

5,2 I;NT NIGHTCLUB 

{THE NORMAL 
NIGHT-TIME 
SCENE. 

ENTER THE ARAB. 
HE CROSSES 'l'BE 
ROOM Aim ENTERS 
THE CLUB OFI'ICE. ) 

11 



m.JCW 9 

lit Htihtclub N.ght 

!he Arab leaves the club 
and goes to a car: it is 
Abram's limousine ••• 

Be jumps in and the car 
pulli away f'as t. 

52 INT HOSPITAL 

(RICHARD AND 
NUTSY AS SC. 51.} 

CU: Nl1l'SY OPENS 
HER EYES. 

RICHARD LEANS 
FORWARD. 

SHE LOSES 
CONSCIOUSNESS 
AGAIN. 

RICHARD'S 
REACTION.) 

5,4 INT NIGHTCLUB 

( 'l'BE ARAB LEAVES 
THE OPJIICEJ 
CLOSING THE 
DOOR BEHIND HIM. 

HE HEADS FOR 
THE EXIT.) 

78 

JGGH'l 

liGHT 



55 INT HOSPITAL 

(THE LIGHTS ARE 
DIMMER: IT IS 
THE EARLY HOURS. 

ENTER NURSE. SHE 
HANDS A NOTE TO 
RICHARD. HE 
BEGINS 'l'O OPEN 
IT AS THE NURSE 
EXITS.) 

5§ IN:T. NIGHTCLUB 

(IT IS LATE. 
THE CUSTOMERS 
HAVE GOlfE AND 
THE STAPP ARE 
PREPARIIIG TO 
LEAVE. 

DIANE AND WAITER 
AT THE BAR.) 

DIANE: I think old 
deligie's fallen asleep. 

79 

IIGB'l' 

QGBT 

WAe~~: (NO FRENCH Xc HOW) Well, I'm going b0111e. 

DIANE: 1611 tell him 
it's bedtime. 

(SHE GOES TO 
THE O:rriCE DOOR, 
KNOCKS 1 HESITATES, 
THEN OPENS THE 
DOOR AND WALKS 
IN. 

WAITER PU8S HIS 
STREET JACKET ON.) 



\ ---··--" ) 

WAITE!}: 
long, Diane. 

(CALLS) So 

(DJINE SCR~lS.) 

57 INT HOSPITAL 

(RICHARD READING 
THE NOTE,) 

28 !NT NIGHTCLUB 

(WAITER, DANCERS, 
HOSTE88ES, ALL 
CLUSTERED ROUND 
THE OPJICE DOOR.) 

80 

!IGBT 

HIGHT 

WAITER: GeM God, 
is he dead? I think he's 
dead. Gawd blimey, he's dead. 

~ !NT HOSPITAL 

(ESTABLISH, 'l'HElU 

CU: R~CHARD' S NOTE • 
IT READS: "SHE HAS 
BEEN AVENGED.• 

RICHARD DOES NOT 
UNDERSTAND. HE 
CRUMPLES THE NOTE 
INTO HIS POCKET. 

CU: NUTSY IS STILL 
UNCONSCIOUS.) 

miD CgDl~ 

JIQHT 




