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This episode

Flat

The
ﬂ%%%y*& Office

integral
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ggxahagse ~ :
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gﬁmm&m

by Ken Follett

RAKEDPTECE 4g an m&m&
‘mﬁmma 4n his thirties,.
He 1s dressed well, if &
s%:a&g £1 ‘Myﬁ m gg

‘Q%%Eﬁt? Q, ,

The driver 1f ABRAM,
Ayvalb of &'ﬁzm& 2‘:;»;
with long hair and trendy
elothes, Ea is also
Ramir's manservent. e
is not quite a8 @ﬁﬁ@f@%ﬁ%l

s we might expect.




REPIECE ave

ﬁﬁ 8
ng fm a&a gwk%ﬁiz,

RAMIR touches & swm
and the music becom

guinter.

Their PoVi Bucking

Palace.

is not flying, dis
¢an be altered w&%&m&l%

(uB 1f @gﬂm

s. mg, ﬁ*mg Pt

Desen't it
4 m of s@&mw

That's right.
look, ma £iag

% Fiving. That meens the
Q&mz& i in residencs.

AP i

BAMIR? It reminds |
me of & time, when I was
at Oxford ~

MNAR BCE: look. If've
come up w&%ﬁ what you wanted,
and I've met your price.
Have we got & desl?

B You've done
glls m i ,;}ﬁm have




KEPTECE: I thought you
ggﬁ&?g -

A fbrm&lit?g

Hias PoV: a 1&rg$ .
prestize office block

é@ﬁﬁ&eﬂ@ﬁyﬁﬁﬁﬁﬂ up in the
neantime?

- His PoVi the limousine
’ﬁz&#iﬁggagagg

He ﬁagaa and walks,
not inte the prastige
office Blook, but
into a small, verys
seruffy hﬁikﬁ&ng
heside 1t.

4
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the purphase, %%weﬁash you,

A eTients é@n@ﬁ@@%@i@ "

of an eqguity in @ isasing?

Thanks, Actuslly
t@ buy the whole ﬁhﬁm
A one huddred per cent

 London Leasing's
er for Arabs, isn't it?

amm&@ are looking :

sort of swmmg g@m&;

PAUL Anyway, perhaps

¥ eould smﬁ them along to

See you.




i,

B E i,

'smw&m fisny amt ‘?;hs
eam§aagﬁ

{8mRy @ ) ?2‘&%133

ﬁ*a a Fraﬁmw iﬁ:ﬁa
&ﬁ%@i@; itts for sale, the
\rabz took & fam;y to 3t ee
m we have %o g6 along
with our slients ~ provided
any is as sound as

| investigate?

A5 o to 8 point,
=yl ' sut Richard i the
awi&mst in this sort of
thing.

men ian*ﬁ ?@ry‘ fay &w&?,
Caroline.

It wae lovely,




You'rs & luoky girls
oS (008) T am?

Your man has
“interesting Job -~
mmatma%ﬁm phoney
companias, ﬁﬁ%ﬁm deals,
g&&é b@gﬁﬁ * &R




All & !aiis
pEger, no émbt;;

NUTSYS ' iﬁ‘m‘h a dear;
gwWeet mmm Garoline has.

1 don't like

, 1 suppose you
ng to kiss her m




znﬂaﬁiﬁﬁary
upva mﬁi@n of the ﬁmwﬁaﬁm
company’s PFixed assets has
éiﬁ@umm & steady decline




Po¥ from lst-floor windowt

the limousine (from /0

48 at the kKerb.

Pl from granné floort
. ABRAM ¢

gets out of @ﬁﬁ
ear and walks
the building.

F
ke
-

d

. }FQ

'@a#aiias% eyes I have ever seen.






L ICHARD? London leasing
Four valuable buildings in
ﬁaﬁtra& Iondon. The vest is
seall stufe - three patrol
gtationg, & aigh%ex and an
old factory, Frankly, I
don't see what aﬁtrﬁaﬁeﬁ
you to thie li%‘%}..a COBDANY s

BAMIR? It's 8
profitable busineds, and
ﬁ&& price is right - what
wore should we want?

Bome sasurance
?ﬁ%ﬁiﬁﬁ ara &a%aéiy

. 8o you need
sgemont styucture
@ﬁ%ﬂh&% of growing by
acquaisition.

We will be the

Well, ?ﬁ% heve
report - %ﬂt T ihink
ou nesd & ai&aﬁar~ doture of
ow the total profit is builld
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RAMIRS m conclusion

of yam‘ investigation 43 that
urther mwsﬁigmim ig

ﬁ@ﬁﬁﬁﬁﬁw »

Of course.

- whaﬁ: the
{W)

You think I do?
I ¢hought we

ik dhia hﬂ..;:,’:‘ 5 3 i
were so closél

ﬁf&w

' & Q&w 4 8@

.ffamw it wml
(RAMIR RObI ,Q;




HE STANDS a:M

4




B o 8

AT3 SAGKET AND SITS
AT HIS DESK mwm

RICHARD: Put %;hm
the mﬁawweﬁgpm@ 1&@%.
See what yﬁm m get by way

of biogrephies of the

agmy‘ w de each .

companies in the group

aw&%lm ges if that
: m;y m@m&%&

} 3;2 wonder if ii%w

RICHARD: Don's & ik
iia ﬁ called The Pussy wmmﬁm

Hever hssrd of it.
31 &m*t aﬁg@@@@

Daepends who's




Py

By the way ses
4, some of these Middle
@ﬁ have & *@*, f.v,,a@n‘!;

51l we have fwggﬁm ﬁﬁaﬁﬁ
prawn cockiBil 44

I'n going oube

F the Asgoctation "of Charter
Aeeauataa%ﬁ?

{SHE GETS RID
THr ?&m%‘}

p , It's owned by
Tond sing, One of their
@ﬁ%&f@?@ﬁﬁﬁ is making & fat
@ggfig, - maybe itfs this one.

7 £s And tonmorrow
: 1 do & tour of thelir
ga@r@i stations,
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RICHARD: The éirae%@yﬁ

are nai 2 very distinguished
punch « it's conceiveble they
make tﬁﬁif woney by exporting
young ladies to foreian gw&n@rﬁwﬁ,

NUISX: - What ussed 0
be colled white slavery.

RICHARDY . It's not

3 gsible., Ond it might

explain how this little
mhwaa;‘gangk% the eyve of

Hurry ﬁ@ with
I'm coming with you.

Why?

It's time uy
Page sﬁﬁ stuck iﬁ%@

I'4 rather you

haied and ﬂﬁﬁ ‘ﬁ% iﬁ 2
hmwgy,%ﬁﬁﬁé in Teheran?

RIGHARD: Tou naven't
got the ﬁ%"g for it

LCHARD S ﬁﬁfiﬁﬁﬁi&} ;
doubt ‘f $t's the kind of
place a@g%& take ladies to -
Me ‘ﬁ ‘WM’?& to he

E.éaafﬁrs@@ -

fi?ﬁ %&%ﬁi&‘ﬂ@%ﬁa f@r
. you? You'tre not
and that'e that.

{cuT PAST %5&%*7




i The place isn'd
packed, is 1t?

T8Ls There was 2
profile of His Holiness in
one ﬁﬁ‘ﬁ&& %aﬁﬁﬁgs Py ﬁa*@

What elee did

He took over
year 8g0, vhen his
nﬁﬁlﬁ ﬁi&éﬁ Ona of the
northery tribes used that
ag an excuss to rebel, and

he's 8441l f&gﬁtﬁng them.




- AP e
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oy e He needs guns,
but there's an mﬁema%wﬂ%
embargoe « he's & troublemaker.
Algo, &h mmﬁ @ Le-aged
H%%ﬁfﬁ VR




it

P ity

20

Are you a

You don't look

I's an accountont.
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P8Y: x.aﬂ@ se that
u&g ?ﬁﬁ% old 5naam¥~ QWﬁwl Latoher,

that two 3??2}%@%: ®

good, Bir.

L LTHE Very
{m&* %@Axm;)
" You were quick.

: Oh, of course.
waitresses always
$ﬁ@?? I.m@aa@ you
BICHARD: She's here to
ehat up the customers - single
wnas thnt is. She made &
mi&ﬁﬁﬁ@ with me. ILet's dance,




Why do they do 147
Yo idea.
What do they

o ides,

M




RILEY: ‘i’w recine
'Taf erabsapple chutney
wes grest.

M
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Ohy Kell ..
Bhe worries about me.

Yed, but you
oW wha @*3.3, happen ses
_ ﬁm i%*x none of my business.
Listent what would you say
4P your dayghtsr fold you
~ she was going to work as
& hostess?

RILEY: Oh,; no you're
not, is what 1°4 myg

hy not?

RILEY: A hostess in
a nightelub? Ittpathe firsl
step down & very slippery slppe.

ﬂi@&t;

X’&’%‘E

ami 1:; m&m&r, ' Ea%w -

8o let's warn
13 mim mums about the
aa@sw to their daughters.

wOman %Q éﬁ -




)

Taw

RILEY: ALl right,
ms t get out of your prams

L Suppose I
could show how girle are
%m of &fmg% m mmy

Qome backKs

: Pon't you
it to me fiyst

*

he story without showin

Youtre a teddy bear.




Will he see me?

g 0 AT drese
ardly miss you, could

(SHE GORS TO
e QM%_ DOOR

&amm% £0 sae you.
(008) Who is it?

Moliher Superior,




Xalwsm

8 & f&%&g ot tes ﬁr #
wmi m?

nine p.m shiat Wh -
place wﬁ%% mﬁ - %ﬂmmy
soun after two ofclock.

We're %lﬁﬁﬁ% o




iz

M4 14 It works Xim this.
A punter comses in -~ 8 man on his
tod. ’gsmfm & beautiful girl,
it wﬁ,%h him and chat him up.
Buy you & 4rink? You
agne, pleass, Dang -

And that's 187

: bean &mfﬁaﬁ sﬁ %' @%: @%Wﬁ '
%ﬁ& a8 ﬁ@@ structure.

: ‘ The Arabs are
pushing me - they want to geo
mmé w%ia the desl., What
4o 1 tell them?




e

'm ma z’am 3&*& x ﬁﬁs
@%g&ew t;my m mm

n A1l right.
it as yﬁﬁ mg %ﬁgﬂﬂ







&% Tive pounds
liv& on

Ho, you have

Okays?
Oubmofenlub .¢s OoK.
Out of club?

‘arvm ‘is 7oU.

 nome with the Mi&mm

m‘kgﬁ zm yﬁm I e
#noneY.




15 & 2&6‘%1;:% s Dty
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Who was that




o 5 hold amﬁ ; % m,z,?
vat*g g&?ﬁ?rfwiiﬁ

KuTay: I 3&@@@59 whe
-(,_ﬁ?wfzva pounds each.

B et i ot




NUTBYS What é@ you
hink ebout the price of
omaod ity mmm?




3 whaya d¥gou
He figure from?

@rarﬁa&nly ﬁffi@% wf  (75  
LB w&iﬁh a&a wan%sﬁ a&

RUTSY: Like, if the
gi&ﬁa is wowth a hundred
thousand, it will Qﬁ%@h f&?ﬁ .
graﬁﬁ & year rent, regard d

V&E »

® sheet giw%#xaﬁwtha

#awﬁa of their assets ~it

has to, by law, So their

&n&m&i income ought to ba

ghagt five percent of that.
ee

, , ~ All right, I'm

now:. Whatl's that alever
litﬁla ealculation got to do
with the Pussy Willow?

,”“ﬁ!;é Well, the company's
income is not five %ﬁﬁ twelve
percent of thelr aﬁgﬁﬁag _&@ gﬁ&rg

Meyve got
g&ﬁr@i gtations ...



the émmw# wmﬁng m&m
and soarves, walking down
a lﬁﬁﬁ; m»mgm gsaﬁh
through the park.

- HUTSY:

Mt ‘WW#% igg 8 M r&ﬁ‘%

lesving the elubs

he sm&ﬁ m@é w be m
gpot, wouldn't s A he
whs m:{mrzg 4an @&ﬁ one-Nay

M;eiwm to A%’&i&?

%o drocp this mm%ga f::% n
and slesr out of The Pussy Willow.




CIOSER: They walk with
their srme around each
other,; not leooking a%
one another, speaking
$n flat voiges, thelr
expressions blank.

Ho.

RICHARD! At the start

it was quite ‘aﬁmy - &,gakwﬁ
Watsy dressing up
geariet womans 1&&& ﬁﬁa@ tine

- Jeremy gave & tarts~and~vicars
sarty snd you wore & slit skirt,

2 8 A e
they miﬁ%k take ﬁhe ous
%ﬁigﬁﬁ#rg there at aléfggégé

GERS {a&
ki@ﬁiag on & yark
vench, oblivious of
tha w¢r$é¢

If Makepioeve 18
& eriy 1¢ snd he &1&@@%@&&
you're trying to eXpos & his
gacrets «ss g@ﬁ ﬂighﬁ,ga% shot




soke at h&m

Mmﬂ then,
pushing an old
ﬁ@t‘i@ﬁ pianc on
castors.

A few stepa farther on,
HUISY stops and embraces

You've not

T g of giving up your
mma@mﬁiﬁm ¥

e "'- z*ﬁ mﬁ
equired to enter the
ﬁm*f& éﬂm

avay from this

thing, 1'il be wri%izzg
migw m @W%f@
lifmv

4 Suppose x

you I'm going %-
&%?3 o g0t
the Q@Wf - what %ﬁﬁ

suppose H W&*g have fallen
in love with you in the
first place.




m@et Sorm 1ts assets
and Itd 1like to know hiow.

80 should I,
al: 8o should 1.
You'tre gureé
ve i‘%t’} idan?

You know of
no sapect of the griup's

mme% which doesn't

appeer in the documents?

| Please don't
sine me, ¥r Liddel.

CHARD mﬁsﬁ;}
ngg ﬁ%ﬁlg




{"3iAsS oF DRY
SHERRY FOR mm&

: %mmw this extra
' coming from?

£ron fw%& mmz»m’
W&VM pntarprises, from
plue £ilms to white sieverys

1 h@ﬁ*@ W*fﬁ

we mﬁ, Emm;'é FhE smé %
want it fast. 1 must say
peginning to wonder




42

R ] Then consider
amir 18 an sceountant,

ﬁaw come he never agked the

questions 1'm asking?

PAUL: Perhape he's

ﬁ@ﬁ & W@ry :ue:-;- v Mﬁ@%ﬁﬁ&'ﬁ%




43

»4w

__NIGHT

(RICHARD AND NUTSY
IN DENIMS, PREPREING
DINNER POR TWO.
NUTSY LAYING THE
PABLE. RICHARD
KITCHEN DOCRWAY,
WEARING AN APRON

( SOMETHING JOKEY )
RND MIXING A

- CONCOCTION 1IN

A aawn.)

s T

LCHARD ¢ What's in the
Briefcase? |




iy

8¥ } I couldn't tell.

lef my Xeray glasses in the
Batmabile, Have we got any
mayonnaise?

JARD ¢ I thought we'd
trv making our own. Bottled
; gannaise isn't very chie,
vou know. Try.

SHE DIPS A
THE BOWL AND

Well 4.4 ?

Very chie,

(SHE OPENS
BOTTLE OF mm}

RICHARD TASTES
THE MAYONNAISE

AND MAKES A

FACE.)
“xeﬁaan& ' you think I
should have asaa sliva oil?

NUTSY ¢ Yes! What 4id
ymu uge - chip fat?

_L;,?Z:l: Don't be 8illy.
sstrol GTX. Can you walk in
on Makepiece when he cpens the

brégfease?

P8yt He locks the
However =«

INT _NIGHT
(NUTSY AT THE
DOCR TO THE

QF?EQE ACTING
6AS§ALg CHEWING
GuM, SHE LOCKS
ARGUND.,

S S



ug

NONONE I8 WATCHING. .

SHE TAKES THE
GUM FROM HER
MOUTH AND
SHOVES 1T INTO
THE KEYHOLE.

SHE MOVES AWAY,
LOOKING AT HER
WATCH AND AT

THE CLUB ENTRANCE.

LESMAN, SHE
GOES @a JOIN
HIM.)

H{! I'm Sandy.
Geoffrey. |
&maﬁs

%RRYI BRIEFCAS
HE CROSSES mm
ROOM, PASSING
NUTSY AND 5&9
G“Q&T@ﬁﬁ:ﬁ

:NTERS HIS @mm.}

2

(CORRERPIECE:
A DOOR AND A
SAFE,

ENTER MAKEPIECE.




HE CLOSES mg

- DOOR, TAKES A
KEY m@x m
POCKET
mssa@é
KEY IN m m
IT §TICKS. HE
FUMBLES WITH
IT FOR A FEW
BEATS, THEN
LEAVES IT. HE
OPENS THE SAFE.)

(NUTSY AND 3RD
 CUSTOMER. )

D CUSTOMER: 8o I told the
: ging Director, If you
wamt me 4o go to lLondon
once & month -

Bursy: . Excuse me.
1611 be right back,

(SHE gETS up
AND GOES T@
'HE OFPICE I .

SHE HESITATES A
BEAT, TAKES A
DEEP BREATH,
AND OPENS THE
DOOR. )




bt

HER PoVi
MAREFIECE 18
TAKING BUNDLES
OF MOTES OUT

OF HIS BRIEFCASE
AND PUTTING THEM
INTO THE SAFE,

HE LOOKS UP,
STARTLED
8Y: Oh, I just
w&ﬂﬁﬁd to ask for an aveazng off,

later!

30__INT NIGHTCLUB _NIGHT

(Nursy (B
0??1@2 DOOR AND,
OOKING PLEASED
WITH HERSELF
RETURNS TO 3RD
CUSTOMER, SHE
SMILES BRIGHTLY. )ﬂ

S0 you t@lé
*ing 91?@&%92“&

31 _INT CLUB OFFICE _ __ WNIGHT

(MAKEPIECE TﬁAXSFERRIﬁG
MONEY INTO THE

SAFE. HE IS

STRUCK BY A THOUGHT.

HE GETS UP AND
LOCKS AT THE
JAMMED LOCK.

HE WONDERS «ss )




- {To NUTSY

{NUTSY SITTING AT
RICHARD'S DESK,
PLAYING WITH

INTERCOM? DICTAPHONE,
CALCULATOR,
EXECUTIVE T0Y,

ETC. IT IS
HER DAY OFF
AND SHE LOOKS
RAVISHING IN,

SAY, DRAINPIPE
JEANS AND AN
OLD FUR JABKET.

MRS MONKTON SITS
IN AN UPRIGHT
CHAIR. RICHARD
IS PACING THE

?i)
NUTSY: 8o Makepiece is
putting money through the ﬂlﬁ%u
RICHARD? Which is why he

needs to be there every night.

RICHARD: Either the cash
comes to nhim in daily instalments -
or he gets lump sums and

just brings 1t in a bit at &

time, I mesn, there's & limit

to how much money heé ¢an
reaasonably pretend comes

through the club tille.in one night.

NUT8Y: But where ﬁ@es
the money c@ﬁe from?

"7,4\ﬁg$§3$> Does that matter?

;5€ﬁ Very much, We
- Enow whether the money
i& ‘made 1?gally‘ar illegally.
Don't play with that,
you run the batteries down.



o
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NUTBY: It can't'be
legal, Why should straight
mﬁn@y'heliaunderﬁﬁ? '

Lots of reasons.

NUTSY? : Give me &
for-ingtance.

=

H OREY sav

fﬁ§§é§%'§amapiaaavbuy% wine

in bulk and re-sells it to
restaurants intthe area.
Now, 4if the wine business
is making & large profit
and the nightclub losing
money, there will be tax
advantages in merging the
two enterprises; and having
the club buy and sell the
wine.

NUTSY: (INT0
L5 ﬁﬂ§E} Open Channel D.

Leave it alone.

! D2 He doesn't know.
i “to go to him with answers
this time, not more questions.
Did you find a photograph

of His Holiness?

HKTON:  There are none

“;2( .ﬁ : _ /‘ X
against their religion ~ if
gou have thelir picture, you
heve their soul.
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HARD }

NUTSY: (TO RICHARD)
Y did you want a photograph?

RICHARD® - 1I'a like to
- gee the colour of his eyes.

{THE PLACE I8
FAIRLY FULL,
AND SWINGING.
NUTSY STANDS
TALXING TO
FRANCOISE AND
15T DANCER.

1ST DANCER I8
AN UPPER-CLASS
DROPOUT WITH
PLUM IN MOUTH
BUT NO "SIDE",)

18T DANCER? I suddenly
thought: 1 want to see life
before I settle down with
some chindkss wonder chosen
for me by Mummy., So I took
off my wedding dress and
ecaught the next train, 4
phoned the best men from the
- railway station. Poor Rigel,
ne 18y down and had piglets,
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Did you wenna

ST DANCER: Hot particularly -
but, you see; I hadn't been
educated tc earn & livinge
Dancing was the only thing
anyone would actually pay
me to do. Well, almost the
only thing.

jyrsy: = Have you ever
been asked to do a dancing
tour abroad?

18T DANCER?S Yes, but I
wouidn't. Darling, some
people never come back.

ARRYING
PETERS AND 1ST & 2§D

BUSINESSMEN (§S).

IN EXPENSIVE BUT
FRANCOISE:D { CONTINUING)
I'm going to the loo. :

(EXIT FRANCOISE. )-
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What does 8§£'m£&ﬂ?

3 Priends of the

‘beaﬁﬁ'nﬁfgzyth@n% on the house.
¥o conmigsion. ?
1'd BoATDED

I were you,

MAKEPIECE CALLS
1sT AND 2ND
ﬁsswﬁsﬁﬁsd

Come here, you two,

' k'aft e Mr ?a%ers,
fsmrrga) A pottle of brandy
on the House.

45 EXPECTS HE
1o 8IT BESIDE HIM.
'INSTEAD SHE SITS
OPPOSITE HIM.

MAKEPIECE SEATS

aaiax snﬁ enjoy
Back in & flash.
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RUTSY: What's he’

80 happy about?

PETERS ! Business.
hat’s your name?

(WAITER ARRIVES
AND POURS BRANDIES,

KIS SOENE. )
Hﬁﬁi& you .

It*11 do.

IATTER (FRENCH AGCENT)
shere be anything else, sir?

éi&ﬁIﬁ%ﬁ?ﬁ ﬁ&?ﬁ;
EXIT WAITER. }

PETERS: Yourplace
place, %y place or a hotel?
BUTSY: ~ What s smooth

talker you are,
"*b»j“ I don't beat
about the bush. Are you on
the house, too?

NUTSY: I'm not even
Tor sale, Mr Peters. What's
your first name?

(THIN mm)
. 4¢ts Peter.

Peter Peters?
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Anything wrong

Hot at all.

{197 AND 28D
HOSTESSES ARE
GETTING MORE
THAN PRIENDLY
WITH 187 AND 2ND
ms&xmsﬁgﬁ ,

Have you decided?
About what?

Your place, mine =
Sure, I've decided.

Kﬁw lﬁﬁk,

;realiy kﬁaﬁ’ﬁ@ﬁ ﬁa charm P

girl right off her feet,

dontt vou.

“'“g: ,{3&3@3} Pardon me.

ﬁr Q@b@n&ir/@f

PEY {wmm)
. g&t you & cab?

ERS ! You can get usg
“cab. Shall we stay at

clﬁriﬁg&*s? We could take a

suite. Pay with my credit ﬂ&r&«
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Credit card <.+

PR TE] i:f , Listen. I

spant 2 hufdred grend, sterling,
in Georgle's warehouse tongkht,
Now say you won't go home

with me.

I won't go

(PETERS IS ON
THE POINT OF
COLLAPSE, )

UTsY: . (CONTINUING)
t 4id you bug for & hundred
tnousanﬁ pounds

aéﬁn."ﬁﬁ OPENS

NUTBY ¢ Bat did you

e

’huy Prom &a@rgi
IRS I feel 411,
(ENTER MAKEPIECE)
~'r«g_gﬁ;: Take hiﬁ home,

fatay, will you? He's
harmlesa NOW.

Sure.
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3b__INT DOORMAY NIGHT

;@ae&mxwﬁ :

A MODERN
APARTMENT BLOCK

" WITH THE FRONT
DOOR OF PETERS'
FLAT,

ENTER NUTSY
E&W»Gﬂ){ﬁfmﬁ

‘%’mv From ﬁr@m‘gie %mais. c:es?:.

2 hundred thousand pmméﬁ?




:
i

NUTSY comes out of the
club dressed in leather
Jacket and leSither
trousers. She puts on
& crash helmet, climbs
on & large motoreycle,
and roars away,

57

(THE PLACE 1S
CLOSING UP BY
THE TIME NUTSY

NE That &aa_%&$@&¢
NUISY: He could hardly

- open the front door - 1 didnts

zo in.

ANE You're iricwlig
5 could've had the money
off him anyway.

Was F&tarﬁ all right?

| H@ was falliagadﬁwn

Yﬁu &ighﬁ a8 well

*



ek SR

(mm ﬁc; :;3)
UNDERNEATH. -

HE STANDS UP
AND KISSES m.)

NUTSY: xakepime is
in the armaments bus iness,

(RICHARD'S REACTION.)
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Richard's car drives in
and sto ga at the pumps.
¥hile RICHARD fills the
tank, NUTEY goes around
the h&n& of the bullding.
RICHARD goes to the cash
window to pays
Didn't need
fﬁ@&?ﬁig 414 you?
RICHARD® {AWKWARD) The
1eay'wan%eé the 1oo. .
0 Mrﬁyw@ig%

r&%ﬁxﬂ ta the 8T«

Ko warghousé.
They get in and drive away.

mm and BUTSY
driving along.

8Ys That's 4t =
welve been to every building
on the 1ist, &nﬁ.thaya*s noe
warahouse.

RICHARD: ?@rb@@ﬁ London
leasing dossn't own the
warehOuse




T e e e T e s o T
: i
i
|
i
y
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JI8Y Is it so vital
to know where it is?%

RICHARD: I want to gge
it, Until I do, 2ll we've
zot i8 the wawﬁ of a drunk -
i can't base my report -on that,

NuUfsy: If the company
doesn't even own the building,
how « an we pasaihly fin& £457

1&&@ knaﬂs ay fama?

.{ ¥ 1 doubt it
[ofs only walked past ?bﬁ
in a 4in ni@hﬁel&h ~ why?

z'*j* You took Peters
& Qﬁh; you said.

',%55 P

S0 you know
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My Peters?
Who wente him?
(L@va) i want

(THE CLUB I8
PREPARING TO
OPEN IN AN

grﬁa§‘af Ar?igan bﬁﬁiﬁ@&ﬁﬁﬁa P
I*% not going ts ﬁ&lﬁ you
%ﬁg are, &t (P x&&@&%
Qiﬁﬁ S ﬁéﬂﬁ theytre

n@t ﬁh&t colour.

EPIECE: 8o you need
ne suitable for ses

Killing savages.




MAKEPIECES I like a men
who'sg honest. Now, Peters
said this was too blg an
order for him to handle on
his own, that's why he sent
you to me.

Sa hs ﬁaiét

he“&lygat a ﬁﬂm&iasiea,
B0 csw -

ﬁ.;zg:,i 4 :{ %hi!ﬁ& 32
~might have just what you're
looking for. ‘

éﬁﬁ fﬁﬁg AROUND
%T’QT&E& ASSORTED
YEAPOKE .

61
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Al ¥o. I'm an
wtent,; not & merdensrys

2‘”; FOES S6 why are
mying guns?

HARD (SIGH) ¥Why do

T bail clients out of 3a£&g
sdvise them on their divorces,
fire their bBubtlers e« ?
Ancountants 4o all sorts of
things.

HWell I never.

1',"*}

How many

BICHARD: Make me &
mﬁ.w for the whole consignment,

You starting &

{Rlﬁm DOES
sz;ga ) '

?rim? %&ﬁw




HARD ~ What a gfﬁyg
(ﬁg wanxs ﬁ%&?;}
ﬁ&v ab@ut

(ﬁxsgaﬂg=§ﬁzxs ﬁﬁ:)
ﬁmnﬁ:aﬁ aﬂa

‘7;$_, It's & cheaep
at that price.

= They're not
“Thoughs And I'm teking
the whﬁie &mﬁsigﬁ&gﬁ%<

it's a deal.

RICHAKD? Ho, it's not.
1711 have to cl@&* 1t with
ny ﬂriﬂﬁip@&ﬁ tomorrow. £'11
he back the day after,

B [CH

LECE? Now I know
v get their accountent
to buy‘thaiy Zuns.
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szz that's
whare the profits come
from, Well done.

RICHARD: Youtre missing
the point, Paul. There's an
international esbargo on arms
sales to His Holiness -~ he's o
?&,rﬁﬁb 1&%&&& s

Oh, of course ss»s
Ir they san't

baﬁ*g&nag they can't buy
London Leasing.

Who's g-*& to

(RICHARD AND PAUL
SIT SIDE BY SIDE
OPPOSITE RAMIR,

. g%—;;
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kad

WALKS OVER

(B AND
@}

BRAM 011 fields

don't last forever., OuX
present wells are running

out. There are other fields,
in the north - and the rebels
hold the norbh. We must have
those guns, no matéer what, .
The future of my country depends
on thems

A fine gpesch

EAULY

out to dinner?

take &»W
IR His Holliness i8

& generous employer =

RICHARDS His Holineds is
a younz men with a taste for
middle-aged Western women like
ny secretary. His Holiness bas
never had his photegraph Laksn s«.

I am His Helinsse.

EAVL* . Well, now, you
chaps really haven't been quile
straight with ue at al1l, now
have you?




st
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ABRAM: We regret
vamﬁ:ving you, but it wes

NeCEessary,

(ﬁlﬁﬁﬁﬁﬁ ?Efﬂ
UP TO GO

Well, it hasn't

Hot so fast,

RICHARD: Look, your firm
won't want to get involived In
breaking an arms enbargo -

1%, His Hollness
iz not wtmﬂy mying armg,
you Xnow - ha's b

shares. If he sa%&aﬁﬁﬁatly
uses hiée position as owner
to force the gompany to sell
ayms to his army, that's when
the law msy be broken.

Itts & bit this

FPAULs Thin it may be,
but it's the law. I hdd the
tawyers chegk it before 1
came hers. Oentiédmen, the
deal is on.

L E

,“:““Ai;ﬁ  Okay. Irf it's
legal, it's iagalg In thet
cage x*d 1ike to make one more
inquiry.

 Mr Liddel, we

G‘i’w& m F ﬁ&%




FCAA

STAND TQE-~TU-TOE,

RICHARD AND NUTSY
f wm

3@% thﬁt*s

Don't be daft,

RICHARD® 1 we cén help
oul clients get around the
law; we do, Tax experts do
it the whole tinme.

NUTSY You do this

Job because you didn't want
s spsnd your life helping

the rioh aveid tax,

~ This obvsously

you :
Eritish f@r&ign @alisy’

RICHARD S Im not concerned
Yo enforce British forelign
polieys People hire ne and

I advise them. There's nothing
to be done about 1t, anyway.

e Oh, yes there is.

Ican do e

¥o, you can't.




Tyy stoppling m@%

'amm; he deal, I was revesling
a ;argmmimal confidences

a5

e i &,



69

You look half desd.

BUTSY: Itve had some
Tete nights on the hostessas
story.

RLLEY: 0 Well, Itve resd
zmur simr& What ?sawmeé to
white slavery?

Didn't stand up.
What's left

1 know. (TC
&m} t;ma z;roamm

SILEYS Get off ;fmﬁr
h&a}wi&e; girit 1t¥s & good

plece, but w*a tw gm&ml
: DeOT LS in there.

RILEY: It wants to
be Pased around one girl;
with & mawre and an
mutmwmmr& interview.

That'll be

- If 1t was
s anypody could do it.




W

waingdﬁa Be afv@wai — x*%

Qﬁﬁwiﬁﬁ EOM vx b %1

from Bolton, up there we
dfdn't kﬁ%ﬂ big boobs had
zone out of fashions

~ How 4id you

RE: 1 saw an ad
the paper for hostesses. 5
I ﬁhﬁfﬁ"% great; g@@ Enﬁmg \
zo out every night and get y
paid for it. Y

(SMILE) Me, too.




- P i,

TH T
e IN

(m BREATH)

T know & girl who wants to-do

é write-up on hostesses for a
NEWSPADRT sse Would you went

: ta talk to her®

(AROTHER ANOLE:
;mymg 15
EAVESDROPPING . ,)

Oh; I den't
Any money in 1t?

ﬁ@mﬁ ﬁﬁ; gixzs;

EETSY AND DIANE
GET UP AND GO




e i iy,

k9

"'ﬁ&&i I can get -them

ﬁaat&iﬁ&riaeé'&aﬁ_“

o mx;“ “From there it's down
to ¥ou.

4 ‘t, ’nz: that's everything. If

you'd let me have an invoige -

: ¥o iavaieas* no
Was don't like

iR It's an
trade.

CICHARDS Quite. Heiﬁ,
y do 1 make the cheque o7

§€3 6113@3&% s

I gee.,

(RICHARD, PAUL,
{ AND ABRAM.)

ﬁ’éﬂfviﬁﬁﬂ@ﬁn

" What is this
“oonned ?. ,

PAUL® All right,

fiichard, just give us the
details.



RICHARD: You thought you
were buying an arms kﬁﬁiﬁﬁaﬁ
along with London lessing..
weren't, 7The arus egﬁxati@&
is Makeplece's personal
All transactions are in &Wﬁ 5
‘there's no paperwork, the
vramises don't belong to london
Leasing +«s there's nothing

to tle %t to the company you're
purchasings

, ‘ But & trick
14 t&at would never have
gzot ?aaﬁ the lawyers who
handled the deal!

HICHARD? Yoz, 1% would,
ﬂmgmh@r, His Holiness didn't
tell any of us that it was
the gung he was afterm e
would anyone havd known thit
something was aiﬁaing from
the ﬁaeﬁ%&ﬁﬁatinﬁ%

& " You would
, ‘ "Where are the
guna? &a& eve yohe waul%
have replied?! "What guns?

PAULY And, Wiﬁbﬁﬁ%
the extra cash going through
the nightelub, the gyﬂap*a
profits would have taken s
sudden, inexplicable dive ...
Richard, you have done well.

ABRAM: But now that
we znow we ¢an legally buy
the arms business; let usg
ginply write it into the
contracts

(RICHARD GETS
UP TO GO,




T4

RICHARD A waste of time.
Marppiece wanted to sell an
undistinguished property group
at an Anflated price and keep
kis arme business. Now wa've
found him out, I think youtlil
f%ﬁ? he won't be in when you
call.

'A%“ M ¢ (RISING) My
Hakepisce cannot avoid-us
fﬁ?@ver; We will cateh up
with him, sooner or later.

That's your 3
I think mine's done.

,1
ABRAM ¢ Er I4ddel, wou
have our eternal gratitude for
saving cur face.

I*11 send

(NUTSY TALKING TO

Fﬁﬁgﬁaxagq ENTEP

+: S
W

HUT8Y: What are you
s;'miaarahia about?

&iﬁtla businaas

With Nutsy's fellow?
wWhat?
(ﬁamﬁ'mx}




4

(Im*t have bean,

HCOISE: I'tn sure it
, 17. The boy I tridd to
ehatg before you started
working here, He was ui%ﬁ
you, wasn't he, Georgl

iﬁf iﬁa#?Qr$ for a fortnight.
zr he knew I was working heré «

THG)

) (INTERRVPT
fm*ﬁiﬁﬁ) With me,; was hef

FRANCOIBE: Yeah, nige-looking
chap with & walking siick. Why
does he carry a stick, Nutsy?

(W§m GRABS

(i

f}«xﬁw ,4 SE: oh, did i
88y the wrong thing?
TSy Let gol

'.‘.4 M 7
-
el

MAKEPIELE. %hy'da you
2Bk so many questione? Wiy
did ymukjam the lock? Who areyyou?

b i 3.




BUTSY runs out, smm
wearing her evening sowi.
Fhe jJumps on her
motoreycle and roars away.

MAREPIECE runs out, Junps
into his car, and gives chase.

EPIECE 4n his cer
eﬁ&ﬁi&g NUPSY on her
potoreycle. The streets
are slmest deserted at
thig hour, and the chage
is even. EPIECE
tries to force NUISY
%o stop. SHE crushes.
HAREPIECE drives away
without stopping, lsaving
her iyiﬁg in the yood,

ER ARGLE: ABRAM 12
aa ﬁh@ scene in his
,q;ﬁmuaiﬂ@g He looks

: -wﬂgg and registers

(A CORNERPIECE.

NUTSY 1IN A
HOSPITAL BED,
EﬁGﬁSﬁH in




Makepiece's car m&tsmg
the club,

An ABRAB in @mztmml

the” mi locks at it
for a beat, then valks
p&ﬁﬁ%&t into the elub.

- RICHARD SITS

T0 THE ] .
THROUGH ‘Z‘EE
@&&3& WE SEBE

THE PERSON
SHE I8 TALKING
PO COMES INTO
w&g :;:*1*3

ROOM AND ENTEF
am ewzem)

Ed




The Arab leaves the club
and goes to 8 cart it is
Anran's Limouging ..

He jusps in and the car
pulls away fast.

(RICHABRD AND
NUPSY A8 SC. Bli%

- LUt NUPSY OPENS

HER EYES.

RICHARD LEANS
PORWARD .

SHE LOSES
CONSCIOUSNESS
AGATH,




sma:xsﬁe OPEN
IT AS THE NURSE

DIANE AND WAITER
AT THE BAR. )

[E 3 I think old
gia*s fallen asleep.

(KO FRENCH
ﬁ%}m Well, I'm going home.

%211 tell him

SHE GOES T0
THE OFFICE DOOR,
maczﬂ%gsmm:s,
xggm AND WALKS

Mzm pugs 8IS
'REET JACKET fema.}
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H ‘;,; ’i | is‘i'
: ,ahﬁﬁl&aé? 1 g e

x
Whicisd %‘ﬁé

dead. Oawd blimey, he's dead.

‘ {ﬁsmmsa, THEN $

CUt RICHARD'S NOTE,.
IT READS: "SHE HAB
BEEN AVENGED,"

GRWLE% ‘ﬁm 'm
INTO HIS POCKET .

, RUTSY IS STILL
ﬁ%ﬁﬁﬁ&ﬂxﬁﬁﬁg)






